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The Doctor closed The Time Machine 
with a sigh. 

"Dear old H.6. 1 he thought. "Such an 
optimist. Such an enthusiast - especially 
for the ladies/' 

The Doctor smiled as if at some pleas- 
ant memory, then frowned, at some more 
troubling thought. Recent — well, sub- 
jectively recent — events at the Millenium 
in San Francisco flashed through his 
mind in a jumble of outrageous images. . , 
It had been a weird, fantastic adventure, 
full of improbable, illogical events. 

The Doctor frowned again, at the 
memory of the Master treating his pre- 
cious TARDIS as if it were his own. 

How had he gained entry in the first 
place? Where had he acquired thos< 
mysterious morphotic powers he had 
made use of so freely 7 

Useless to speculate, decided the 
Doctor. He would never know the an- 
swers now. Probably no-one did. 

He looked around the TARDIS control 
room, now restored to its classic simplic- 
ity. While roundelled walls, and the many- 
sided control console with its central col- 
umn A few old fashioned chairs, an 
antique table, a hat-stand, a tall column 
with the statue of a bird on top. Some- 
how, restoring things to their original sim- 
plicity had helped to erase the lingering 
taint of the Master's presence. 

The Doctor stood up abruptly, sud- 
denly troubled. Better make one final 
check - just to make sure that none of the 
Master's malignant influence remained. 

The Doctor left the TARDIS control 
room and made his way to the cloister 
room. He paced slowly along the pillared 
walkways and crossed the stone-flagged 
square, entering the massive central 



structure that held the Eye of Harmony. 

He stood gazing down at the flat gran- 
ite sculpture in the shape of a great 
closed Eye. It wasn't the Eye of Harmony 
at all, of course, not really. Just a sym- 
bolic manifestation, an aspect of the Great 
Eye of Harmony on Gallifrey. Created by 
Omega, stabilised by Rassilon, the Eye 
held a trapped Black Hole. Its inexhaust- 
ible energy source powered all Gallifrey 
— including all the TARDISes with which 
the Time Lords voyaged through space 
and time. Even an antiquated Type Forty, 
like this one. was directly linked to the 
Eye, 

The Doctor studied the Eye for a mo- 
ment longer. Everything was in order. 
The Eye was closed, as it should be. 

Except.., 

In the stone corner of the closed Eye, 
something gleamed like a tear. The Doc- 
tor leaned forward to study it more closely. 

It was solid, not liquid, like a tiny gleam- 
ing diamond. Surely it must irritate the 
Eye 9 Like those gritty fragments children 
call 'sleep', that they sometimes find in 
their eyes upon awakening. 

The Doctor leaned closer still and the 
little diamond blazed even brighter. It 
glowed and burned and spun itself into a 
bolt of pure energy that lashed out and 
upwards and flashed into the Doctors 
eyes, searing across his brain. The Doc- 
tor staggered back, his hand to his eyes, 
and crashed to the ground. . . 

As he fell, he heard a mocking voice. 

"Always one last trap, Doctor. All's ill 
that ends ill..." 

The Doctor spiralled down into black- 
ness with the Master's mocking laughter 
in his ears... 

Terrance Dicks 
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John Nathan-Turner writes 10 Jon Psnwee 
To inform h»m o* me impending repeat at Tm= Cum* ■> 
PeuujOn »n rhe Docior Who and ihe Monsters season 
1 4/07/92 Jon Po rtwe* raphes to John Naffiao-Turrw . 
stating Thai he hopes repeals of tus old stores will 
become something of a habit, adding "I seem lo nave 
been re- bom in me eyes ol the pubhc as Doctor Who". 
He goes on to suggest — with plenty ol prior notice — 
dc*ng another Three' or four' Doctors type story 

John Nathan -Turner has already discussed the 
posibdrty with Patnck Troughton, who coincidently 
also wnt&s lo John Nathan tumor on the same day 
He iniorms ihe Producer that Granada TV have an 
option on htm tor April, May and June 1983 John 
NathanTumerfi original production dale was April 
but TrouQhton adds mar he doesn i warn to miss the 
Doctor Who slory it possible 



ORIGINS: As recounted in Uu- titth lh>\ 

ror fUtmihiittk. the first serious move in put wheels m 
mohon lor a 7\Xh anniversary special li*ok place on July 
Jisi |u}?( In a memo m Head ol Scries David ReidV 
Producer John Nathan-Turner proposed moving Doc* 
tor Who hack K' ,in Autumn ^art m IW.V Aware ih;ii 
Season 1 9 was being pegged tor Tuesday and ^ e J i .c*- 
day n ight t ran s m i ss ion s . he had c a le u latcd t h at W" c due v 
Jay s in November I yfeO would int luJc i he alMmporiant 
date dl November 23rd — rhe china anniversary of the 
world's longest -running science- fiction series. 

Nathan-Turner used ihe prospect of including 
an anniversary special serial, akm to Tht Turn f l>« 
TOfts in 1973. its ihe mam lever in hu 
argument to Reid. Privately, his motives 
were drma hy a general dislike of tht 
[wice-weekiy Spring slots currently it 
locaied in the show, and a confidence 
ihux he could pull off a mass assembly ol 
familiar facta Unaon Doctor Who's lung 
history in one production. Ever since 
assu m ing the n m ulc oil Yod ucer , N at Man 
Turner had matte a point of attending 
e very Doctor Who convention his sched- 
u>es would allow . .indol pelting so know 
as many of the regular cast as possible 
By I MS I he had become an unofficial 
ageni for many ol them, negotiating Ihcir 
Fees with con veimon organisers and pmd- 
uei designers alike. A funda menial liucs- 
hon he always ask cd concerned rheir 
willingness to reprise their nolo in The scries lor guest appearances 
Some like Peiei Purges and Maureen Q"Bncn. gave an emphatic no. 
hut in the main ihe responses were posiliv e. depending, ol course, on 
oiher contractual com mum en is al the lime. 

David Reid replied lo Nathan Turner s memo on August 25th 
The request for a sloi move was turned down, due in the main to a 
bcJiel that Pcler Davison's comedy senes. Sink or Swim would run 
to a third sencs If thai was to happen the production schedules for 
Sink or Swim would require a severe shift toact ?P 3i im oo;ii«: Doetcir 
Who. and as comedy iradiiionally out ranked drama series in pro- 




1 5/07/82 David Raid (Head of SeheVSonals, Drama 
Televison) wiles to John Nathan- Turner to mtonn him 
that he has the go ahead lor the Docior Who special to 
be a 90- minute programme lo give you time to use ait 
the Doctors in the way you would tike Id*. 



ve Ili 

the idea of a special show to mark the 
20th anniversary, and it was he who 
suggested ihe formal of a 90-minuie TV 
movie. 

The big hurdle to overcome was cost 
Within tht show "s operating: hudgel iheie 
waNm.minallseii.iutnmoriev to fund 28 episodes. Thts had been ihe 
siruciurc of Season 1 8. and Season 19. although 26 episodes long , had 
funded K* l J and Company js well It Season 20 was to run similarly 
2fYcpisodi.-v then produchon costs would theoretically he leasihle, tl 
very tight, for a W- minute special The problem was Ihe guest cast 
Nathan-Turner and Script-Editor Enc Saward s initial idea was 
i.. hrmg hack each of the surviving Doctors, and pair them wnh one 
companion from each era The barest minimum would ihcreton tv 
eight guest stars, len plus if additional "IT ranked artists were m be 
engaged to play one-off principle roles BBC Enterprises was one 
avenue Naihan-Turnere\plored, InwrrespimofctKeanddunncnicet- 
ings with Head of Enicipris.es Bryon Paikm to discuss arrange mcnts 
for the Longleat e xira vagan/a,. he broughl up the su bject of how m uc h 
money the BBC's commercial arm was raking m now from sales of 
(tacf&r \\ h>.» erodes an J rtSaicd lucre humdise, principally bo the 
United Stales They discussed ihe then radical notion of Enierpnse v 
sponsoring some of Doctor Who's pn>duction costs, but although 
Parkin was sympathetic jrnJ supptirtisc i .f ihe iJe.i. K>tli men realised 
putting ihe struelure and paperwork in place lodo this would not he 
possible in time lo help ihe anniversary movie Eventually Alan Hart 
wus able to hnngin the additional 11 inner although, according lo his 
memctirs published by Marvel Comics. John Nathan Turner was 
unaware of the deal struck at the time. By the early Eighties co- 
productton deals with other c< turn ties had become a w e] 1 cstah] U ■ d 
practice, especially with television companies tuscd in Australia 
Terms were ver> viraiglit forward. In return for fundinc ihe sp*>ns»»r 
could first-run air the production for nothing, and receive a big 
discount on the syndicjiinn rights. Additionally, if the production 
was sold toother staltons world- w ide, proceeds and prnrits w nuld he 
divided beiween BBC Emerprises and the sponsor It w as an attrac- 
tive propositKin for sptsnsors. They got to cherry -pick shows ihey 
believ ed would be popular and w hich would attract ad^rrn^ing. and 
the;, got lo i-ecuie the c.^Liu-ivc syndication nghls in their nwn 
countries For SBC Television co-production broughl in much 
needed extra cash, bui the penally was having to split profiis on 
potentially lucrative overseas sales — which is why regular co- 
funding of the highly s.deablc IJoclor W r ho senes was not tendered 
during the Eighties 

Co-sponsors of the annivcrvury special would be Ihe ABC 
Network in Advtralia whose other iclcfuntasy ventures had been 
David Maloncy's Dav of the I rilTids scnal in 1Q8I and. 'v- . 
later, season iwo of the Tripods saga Although verbal agreement 
were made as early as May 19R2. the physical cash, ahoul 6C,C*00 
Australian dollars, was not 'in ihe hank until almost -vas-th a vear 




cast and an extended film budgel ( US' own FrtftHttt news 
publication gave the firsi ftrm report of Jrafin Nat han-Turner v plans 
tor ihe special shnw in lune \^2. alonj: wilh.i hint Iromlhe Kntf>t> 
/on, < senior I ditor, Kit Cailfis dial a JUth anrnveis.in Ihictnr 
Who special puNicaiion might also he im Ihe cards The only lask 
now was lopui togetheT the tmtst ambit loush ptfloned Dpdor W h«i 
story of all lime... 

SCRIPT: By lune certain parumelers 
for the series were already in place. The current Doctor 
would haveTegan and TurUmgh as his com pan ions, bul 
not Nyssa as Sarah Sutton 's contract was not got ng u i be 
renewed alter its evpiry al ihe end ol ik* ye^ir ( a role 
Ann Ford was confrrmed In play Susan iilongsulew Itotti- 
ever landed ihe pan ol the lirsl Doctor, No longer a 
working; actress she devoted her time lo raising her 
cfefldrcn and supnoning her husband's fashion trade 
business. Approached h> Naihan-Tumct ul a Doctor 
Who con ve m too she cnt h us i*st ical I > p j v c coi nn 1 1 1 meni 
1 1> appear m rliespcv .il Pm 'hcther I >»s hT> lunnf.inj.' 
or Vtctona were the prelerrcd khmccs lo accompany 
Dvviot 2 and I eihhndgc Stewart plu-^ Ji- f.Srant In ac 
cortipanv Doc tor 3 Originally Naihon Turner had hoped 
for Laila Ward lo appear alongside her husband, reuniting Romana 
2 with Doclor-1. but on May Ui !si«2 mr^tol the labloidv earned an 
announcement that Ward and Tom Baker had officially separated 
due to a breakdow n bj their 1 f> monlh old marriage Aware thar Tom 
Bjker would be the hardest challenge of all lobnnsi mto the special. 
\atliaii- lurner sounded oiil 1he .ivailnhiltty of Baker's favounie 
assivianr 1 isabeih S laden durine early mcclings with her lo 
lIi-lus, and Company, 

ponhf \ i Hams Villuri 1 muei lav noted The Master while Erie 
Saw ard was happy about ihe ideaot including his persona It a vountcv 
the Cyherrnen. Both men had re jccicd ihe Dalck s due to the special 1 s 
large provision lor location filming versus the eternal problems of 
moving Daleks over rough terrain To write the >enal Saward told 
a reluctant Nalhnn-Tur ix i he wanted ihe -.er\ kc - ol kobert Holmo 
and was adamant ahoui his reasons, as be told Gary Leigh in an 
miers icw for &WB "By ihis time I d waivhed many old tapes and 
Td discovered ihe Hmchcidfe period, ol which Robert Holmes was 
nolonly Editor, he d alsoumien some ol u I then saw Tin I 
in WwtfrOuiAUG which 1 thought was absolutely wonderful, It was 
everything I then a hi f>oclor Who should he, tunny, evening, 
crack ineeniertsinmeni 1 realised lhai Boh Holmes w .i . h\ i.n im! 
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24/08^2 FhOtefl Holmes rings EncSaward to let him 
know fn& broad outline lor the storyUne. bul voces 
concerns about the project Saward writes 10 Holmes 
thai same day. asking lor a copy oT the scene break- 
down to be sent 10 him a flay before their planned 
meeirng on September Is] 'so John and I can digest 
what you have done," Sawarrj also writes to Terrance 
Dicks !he same day. informing htm thai Hclmes was 
struggling with his storyline Saward would prefer to 
sick wrth Holmes, but asks Dtcfcs to wait unlri after the 
meeting before a decision »s taken to persevere or to 
approach Drcks tormatly tor fits ideas to? a story 
02/09/82 5a ward again writes to Ter ranee Dicks, 
saymg thai they have decided to let Hobert Holms 5 
wnte the first 20 minutes of ihe schpt even though 
Holmes was atf having "huge reservations" about 
whether he could accomplreh anything Saward as*s 
DICKS If he & prepared 10 wait a nother 2 weeks beiore 
a final decision 

09/09/82 Robert Holmes writes to Eric Seward str- 
ing That he has heard about a writer catted Andrew 
Ryssick who apparently has an idea for a story whrch 
would invofve all the Doctors. Holmes goes on 10 stale 
ihat tor obvious reasons he doesn't warn to know any 
story details, but thinks Saward should mvesligate 
lurther As Holm&s says "afte? all, be may have an 
absolute craket of an idea that will prove far mote 
suitable than our own laborious conirivance" Itseems 
Saward does make leolative enquiries with Ryss»ck's 
agent, although nothing mce is evet discussed. 
13/t0/g2 Robert Hofmes and Eric Saward meet 
Holmes announces ihat he is unable to proceed any 
lurther with his script for the special, 
14/10/B2 Enc Saward wntes to Robort Holmes say 
mg That tie is sorry thai Holmes cannot continue w»th 
hrsscnpi. bul suggest* Thai a sua ighl -forward a parte r 
may be more 10 Hoi mes s tasle 



jwa> 1 Ik- hcsi.hut John Jidn'l uanl Bohand resisted each time I asked 
fat hmiJdiink he frighted 

Njthon-TumcTiiircedti'atiiixtitttiiiJLiit; NX 2 l:\cnihcnil wa-smn 
plain *ailmg us the DWB interview, uciti mi m tell ] rnimiikr 
when Boh walked inloihe office. He ss as a b 1 £ r 1 1 a 1 1 , .1 1 1 e % - \\ il ic e n 1 .1 n . 
and he still had that presence I think he linked ai John arid I and 
thouchi. "Crikey, a couple of real jerks here!" He shtuildni have 
made il so obvious, hut we were being silly afoul what we wanted in 
the story.. Buh said, "Forget it, the Cyhermen don't work very well, 
and I like creatine unu trial Juulci-" We said we'd commission 
hun ti 1 do if bus lie said he wasn't certain he could nuke ihe story 
work John was furious thai Boh had ihe audacity to »y be wasn'i 
happy 1 n il 1 i s honest and ou I spoken way". Despi 1 c 1 he cot ilnessnf 1 ha I 
first meeting. Holmes accepted thcehal- 
lengc and over ihe course of the ne*t 
111.. 1 11 1 h assembled ihrec possible 
st nry lines, ol which die one that gained 
most favour ha* been ic produced m lull 
as part of 77r< F\fth F>*h ltn HundtwHti. 
That storyline. Tut So, Dorrr*-.. in- 
cluded an explanation as to why the first 
Doctor would not look exactly like 
William Hnrtncll; because he w js essen 
lially a cyborg impoiler... A full story 
breakdow n was eornmisiioiied 00 An- 
gus! 4ih hut even then both uniers hod 
misgivings over the prospect*, ol suc- 
cess. Holmes fell encumbered by all ihe 
characters he had to include, while 
Suss aid fell (he plot, although adequate, 
was plodding — " .4s if bis. heart was 
not really in it," 

Mulling ihe problem over in his head 
ih.it weekend Saward came to the con- 
clusion it would be a good idea lo have 
another storyline pending in resci se I .' 
unie 11 he picked the one author from 
Due tor Who history to have wntlen 
script dulogUL' and-'iir ii.i\clivili«»n 111.1 
tcnal lor :ill, five ot llv Time I md s 
incarnations Terranee hicks S.tss .sr-.l 
phoned Dicks' north Ltwidon home that 
Sunday, only lobe 1 old he was attending 
a Dorrtir Who Fun Club of Awrttu 
convention in New Orleans. Urnktened 
he called the hold in America, forget- 
ting Ihetc vs as jsis hum rimcdiflcrencc 



vs jkmg the former Script l-diror from his 
slumbers long before ihe dawn ehorm 
Possibly as a resuli of trie previous 
evening's pony -going Temncc Dtck* 
gave his verbal tien-cmcnl lo ilic fob 
there and then, applying more detailed 
thoughts during hi* plane journey bat k 
to England on hms sn m.ins chatacli is 
could be integrated effectively into one 
productii <it 

Sepleinber 1st ss.is ik- dale »v.iw..iul 
Nalhan-Tumer diui Robert Moines oeM 
met lo resteu the urenc hrrakdnwn tin* 
btier had put logerlier By thi^ polM 
Dicks had subiTiiiieil.i li.isu r lHlm tun 
had got no further AtthcmeeiingHobne* 

iciieiaicd Ins own dmilns ,iUmi ihe pi«K*t w.n peiMudeil lo 
aitempi the first twcnly nnniiirv >ii ^ iijMeil uition A irvi%etl scene 
breakdown . t ^miih s.Hjm ^,1 ikrlivetrd on tXtobej Mih 
SiulKiiijl k.lhdis iiniiiits S.iwaul u Im lalHl) i nfh luded the ttiuteiial 
bs Holmes m-i n.^ rn -1 ^-ikii| ,111*1 n. ,1.,% I M> ■ .. lmut.il 
eomnmiion weni out to Temmec I »u k 1 fa J toll scenic breakdown 
of hb idea Hy all >itcotinl* I Inline^ w*i> 10M diwruyed ul leasing Ihe 
project Indeed he 1 mi mated he would be happy to submil another 
stinylmc. provided H s«i«ild be withoul ihe encumbrance of old 
1111 invtci s .hilI 1 li.ii.Hh rs \ link toiln* lulore had been lorged 

Dnipping Ihe muntn ni ihe fust Uvtur hemj: .in jndroid Dicks 
chriaeneil him Mory lift* 1 111 I im Dk-ti** and delivered its break- 
ilivAinn Niisi'inK-i I -.1 \ wnpl cottiiius.inn followed nn Ihe Ihlh 
and u compiered first dralt was serii an on Deccmher 2f>th. and 
accepted J.irmmv 27lh l 1 ^^ 



S CRIPT-EDITING : 

eilced Script ! tiiii i lon-^eli ~ ■ - more under- 
taandjni thin n**>\ o| ihe problem ■ >. . Doctor 

Uho lei alone an .ntno cisary special vsilh w many 
known t, itghc has e tobe vs mien in or written 

out at a moment's notice. The line-up of principte 
characters todtt «ime thought. Saward and N at ha 11- 
l umer s voles were lo keep the Doctors vrparaled as 
h mg as possible hnncing I hem together only m the very 
end ol ihe shim This was with the aim of averting a 
possible clash ol cgits beiween the lead aclorv Tom 
Baker especially ss ; a s. ktiown noi 10 Sasout .ippcaring 
ssilh Ins uIIk-j h-Ko . but Teiuncc Dicks' lung expe- 
rience ci M irincc J : 3 ic 1 j 1 r 1 ha i w h 3 le 1 h ere ni i ghl be some 



□3/011/1* k »»to K a than T u r ner writes to William « 

... < «Hi M «" ■•!• ul f "' 8n Qowbw He< 
ifiai ha pfctrw 10 uw aoma dipt of Hartnatl trom old 
•faaoftw. *nd who thai h« piaos to m>casi the pan of 
lha Unit Dodo* r*»gu« on to assure Heather that the 
pfotoci wiM be ap^oeched m -the best possibte laste". 
<irtflaiia*1toi**w*bemac*rjbviou6att^ 
that thai Doctor la an irnpoater and one of Ihe proh 
tern* lb» oVw* ttoete** nave to lace » to unmask the 
tmpoaUM ' l1«atimtaka*lrwrn,r^'Jrii1ytoirivrteherto 
n w> ;*t)Tfi AruHvarsanr Convaritiori ai Lonqieal House 
<intly (hit Mk>wn>g yn.0 

OtVOSl/tlZ Hoathoi Marine* repJaH to John Nalhan 
Turtwt ihanking turn tot inn letter, and adding that she 
hat no objections to if le nr*t Doctor being ra-cast She 
alao aQraaa lo attend Itva LonrjWial Contention 
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INTERVIEW 



PERFECT DICKS-ION 



Atop the filing cabinet in TERRANCE DICKS' office stand porcelain statu- 
ettes of three War Games Time Lords. Resplendent in their stark white and 
black gowns they are graven memoria not only to the vast contribution DICKS 

has made to the field of Doctor Who literature, but also to the enduring 
creations he and Malcolm Hulke devised as far back as 1969. Thirteen years 
on the descendants of these three figures were exhumed as once more 
creator returned to breathe new life into an established legend. 



IT ALWAYS hud to involve ihe Time Lords ponders 
Terranee Dicks, reflecting on events lie hiniselj brought 
imo motion, shaping the pinnacle of 1 9$3'a celebrations 
of Doctor Who's twenty ye its. 

"Any occasion where you're called on to bring the 
Doctors together has to involve Ihe concept of mm ing 
them through Time The Time Lords. h> l heir very 
nature, are the only people to have ihis kind ot Technol- 
ogy, so ii was more or less inevitable thai any idea I came 
up with would have to incorporate the Doctor "d own 
people in some way. 

As I ihink everyone knows The Fivf Doctors 
started for me with a phone call very early one morning 
while I was still gelling over a vers exuberant parts I'd 
been to the nichi before at a convention in New Orleans 
Hie caller was Eric Saward who. forfeiting there w as a 
time difference between England and the USA. was 
phoning me with the terribly exciting news that they 
warned me to write the special. In one way il was 
tremendous ^ n pave me quite a scoop lo lell fans later 
that morning at the eonveniion. More sobering, once I 
was back in F.nglanri. was realising [list nhal I had 

.uke.m 

I was still working on Classic Senuls 
for the BBC. so it was quite easy for me to pop down two 
floors whenever 1 wanted to talk lo Erie or he wanted to 
talk to me. Before I even got started 1 had a call from 
Eric "There's something we should tell you. Bob 
Holmes is actually working on a storyline loo. and what 
we thought was if you and Bob could each write a 
storyline apiece and then we could decide which one we 
[iked best. 

"Frankly, 1 didn't think much of this,. 1 said it wasn't 
the way you should treat a writer like Bob Holmes and, 
come to think of it, it wasn't the way you should treat a 
writer iike me either! So I asked to make up then mi rids 
If you can offer me the joh" , I said, I'll be very happy 
to do il but otherwise you must go w ith Bob. 

' Matters were then left for a week after which - and 
I stress this is only hearsay on my pan - Bob, who didn't 
like a lot of interference and didn't like things constant Is 
changing, eventually got so fed up with the whole 
situation that he left the project. trie then came back to 
me and said. 'Wd like you to write the anniversary 
show!' 

"The BBC must then have commissioned me. What 
they had at that stage was tad l jurcemem from certain 
members ot me cast that they would appear. All the 
surv iving Doctors had said yes. and they planned to have 
a double for William Hartncll and tw o or ihrce of the 
companions had signed up. among them Anthony Ainlcy 
1 then did a slnryline. which they promptly rejected, in 
which the Master lurried out to be the villain- Eric 
Saward said, quite rightly . 'Come on. it '-not going to he 
a big surprise to anybody if the villain turns out lobe the 
Master*. 

"So I went off and worked oul another storyline, 
under creal pressure I might add. 1 remember they rane 
me up to say the deadline w as very close and thes still 
hadn't seen anything from me. They even asked if they 
could sec my notes lo which the reph was a firm Ao". 
I was not prepared to show them anything uniil 1 was 
reasonably satisfied with it myself. Also, Jo be honest. 
I still hadn't got thai much to show Eventually, in a very 
last minute way, 1 evolved the rough outline of the Game 
of RhssiIou. (he Doctor being kidnapped. ;md the villain 



turning oul lo be Bonisa. 

"I knew the villain had to be a major figure, because 
w hen you have a slor) of such signil icance \our villain 
can'i just be the third Time Lord from the left. I hod 
w orked out a rationale th.it Borusa, who had alw a\ s been 
seen as benevolent, was going power- mad and ihinking. 
[ know what's hest tor Gallifrcy. and what" s best lor 
Galldrev tsil I ruled il forever'. My dilemma was what 
then lo do with ihc Masier it he wasn't going lo be ihc 
main culprit, and oul of that came the Iwist of him being 
sent by the Time Lords lo rescue ihe Doctor. 

Rom^i 1 chose because he seemed best soiled from 
t he Gj 11 1 1 rev pantheon once I'd .lecepled Frii s poini 
lhat the Masier could not be the main villain Really I 
was following Bob s tradition of showing ihe High 
Council riddled with intrigue and scheming. Malcolm 
Hulkeand 1 originally devised ihe Time 1 .< >rd s as re mote . 
mystic figures. Bob who. never liked remote, superior, 
god like alien races of the type you alwa\ s see - m Star 
Trek, decided ii > denn si it > them And 1 1 w as a develop- 
ment I was quite happy logo along with. 

"My next problem was how to bring all the Doctors 
togeihcr. We had already used in Tut Thrke Doctors the 
ploy of some crisis so great that only ihe Doctor in all his 
selves could solve it. So I couldn t play that one again. 
What eventually brought i< all together was a menial 
image ihal came into my mind ot a gUwed hand placing 
a figure of the Doctor on a game board. JTie black gloved 
hand of the player In other words, it would all be a game 
- the Game of Rassilon - in which all the protagonists, the 
Doctors, the assistants and the monsters would be pieces 
on a board 

The Cvbermen I was lumbered \s uh, basiealh be- 
cause Eric Saward seemed lo have a passion for 
Cvbermcn. I wasn't nearly so keen on them myself, 
which might be whs ] subconsciously took every oppor- 
tunity to slaughter them whenever I could They are 
supposed to be cold and emotionless but m tact they 're 
neurone and hysterical, going into screaming rages if 
anyone frustrates them. So arc the Dalcks, whose innate 
reaction to anything going wrong is m s 1 '" round inever- 
decreasing circles yelling. Out of control, oul of con- 
trol! 1 

"Mind you, I did argue, successfully, thai we had lo 
have Daleks in a celebration special about Doctor Who 
Grudgingly 1 was allowed one 1 Similarly K>^. Origi- 
nal^ Jnlin and Eric did nol waul To feature k^i While 
I agreed we did not want lo be lumbered w ith the beast 
for the whole show. E pointed out ihere were thousands 
and thousands of younger fans out there who would 
expect to see him. 

"The Doctors I had no problems writing for as they 
are all clear characters in my head from having written 
so many of the Target novels. I know how they talk and 
1 know how they ihink The only one I did have to 
research a htlle was IV-kr Davison due lo rm busing 
drifted away frc>m watching the series so consistently 
aller Tom lud left. Whenever I could I put in Hanncll- 
y expressions or Troughton-y bits, but I found there isn't 
such a clear Da\ ison line of character other than this kind 
of wry, undersiated. self-deprecaiing humour and a 
distinct lack ol flamboyance when compared with tin- 
others. But what Bob Holmes once said is very true; the 
Doctor is always the Doctor. You always write for the 
Doctor the same way and leave it to Ihe actor lu person 
alise ihe role 




"I had more problems wilh the companions. Kssen- 
tially this boiled down lo giving them enough to do. The 
ones F do think, in retrospect, got short changed were 
Turlough and Susan, the pair who got stranded in the 
TARD1S. Susan at least got a twisted ankle, which was 
my homage to Terry Nation. People in Terry Nation 
siorics are alw ays twisting their ankles, usually at some 
moment of" extreme crisis. Originally I had planned to 
include a scene of -Susan being picked up by the time- 
scoop from the ruins of London after the Dalck invasion, 
btit ihis seas one of the elements which had to be 
s.ilii Iked on ihe altar of eosl. I remember being mildly 
annoyed by this as it left the viewer with no rational 
explanation for why she should be on Gallifrcy in the 
tu si place. (There is a Susan kidnap scene in ihc 
novelisaiinni. 

■ Another idea dropped was of actually showing the 
Brigadier s retirement parly from UN IT Because of the 
number of extras thi* would involve, ihe scene was 
changed tu sometime after the party. Likewise the 
Auton sequence with Sarah, which was perhaps over- 
ambitious, although to my mind the replacement Mope 
hunger' scene ju*i did not work I wasn't loo happv 
cither thai Jon Pert wee hijacked what was original I > 
Sarah's hue about him becoming 'all teeth and curls 1 , I 
goi ihe blame from the fans because tlx- Pen w ee Doctor 
shouldn't have known that. Again, thai is put right in my 
novehsalion 

' The real bombshell was Tom's Jatc decision not to 
apjK'ai. although I feci ulltmaLcl) llns Ivnciiled ihe 
sinr\ I had planned that Houisa w onld cwniuidh arrive 
at the Tower wiih the fourth Doctor, whom you were 
meant to suspeci must ha\ l- g< 'iic o\er to the other side 
But it worked better with Peter, although found it harder 
lo make convincing the idea ut his Doctor turning bad 
You could accept il with Tom. wins has a dark side 
anyway, but Peter's Doctor is just loo decent - after all. 
he plays cricket! 

"Bui 1 1 was nghi for ihe slor\ to end w uh the weight 
of the drama carried by the current Doctor. I also wanted 
to make ii clear Ihal Rassilon' s motives were ultimately 
good. 1 hat the Cjame of Rassilon was there specifically as 
a lure for over-ambitious Time Lords. Anyone who 
wanted immortality musuVt get it! 

""Overall, I'm wry pleased with ih^ wa> the show 
lurned our 1 \cn rhe List minute re- write, when we lost 
Tom, actually lightened up the script. About ninety 
percent of what 1 had written reached the scret 
is pretty good for TV. 

'The last lines of the show go like this;- 
TEG AM You mean tosay you're deliberately 
to go on the run Irom vour ow n people in a racket iv old 
TARDJS? 

DOCTOR: Why not? Alter all. lhai's how h all slared 
John Nathan Turner tells n ,c ihal when this was 
recorded, all ihe studio technicians cheered I only w ish 
I'd been there. M 
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friction dunne rehearsals, it would be all right or the nigtii 

Early casualties, before even senpting began, were the preferred 
Tn-'uehnin ffimpaniun^ L'cbomh 'A.iiImi.l iuC .i sra^c engUEcmenl 
and some filmed ^keiche* booked fix The Dave Allen Shew wfefafl 
would preclude her from any Iocm ion work, while Praser Mines was 
siil I employed shooting kmmerdsle Farm I nil umc Wendy Padbury 
had indicated she v>x\ ^ivjibhkv bin her announced Mali; <<i rncj- 
nancy in 148? ultimately ruled out any involvement m strenuous 
lexrati nn or si ud M Nxj ts H veni ual ly it w as decided w include V te I un a 
among ihe guesf "celebriiiiV appearing in the comdorsof [he Death 
Tower. Late in the day thnugh. The Dave VIkn Show shifted tt* 
filming dates I due. ironical Jy, to effects from the long running 1 
Electrician'! strike ) toco-made with recording of T41 Five Victors 
So Deborah Wall trig had to drop out and a hasty re-wme subsiuuied 
Praser Hinev 

The major lass, and cause ol lite biggest re-write was Tom 
Baker s abrupt decision nol to appear On Tuesdas T Lh December 
1982, while Tony Virgo's learn were filming The Kisni's Demons, 
John Nathan-Tu mc r had vt si ted B ake r at ihe Theatre Roy al, ling hum 
where he uas starring mapn>Juetion of iulucattnxJtira, to yhvvi him 
ihetirst 70 pagt% <»t senpi and 10 affirm his commitment 10 appear in 
ihe special, hrom thai meeting ihe Prixlucer emerged eunvineed 
H.iKt hjd vsi-.i m's flic ■vdicrrn'. .irid his rcs|vinsc v*.a.s duls 
communicated 10 Terra nee Dicks I'en ii,i\s laicr. hnvke^cr. thc 
Production Office look a call fmrn Tom Baker' « agent who insisted 
her diem had not consented to jppe.tr, jnd indeed tiad decided on 
reflection, and due to personal feelings aboul Doctor Who m 
general, it would be belter fur his career nol 10. 

Not only w as ihis a Now to I lie senpt 11 also meant * major 
rethink ol ihe character alignments Sarah no lunger hail unyimc Lu 
ally wnh, she wa> assigned to Juti Perigee that turned the 
Brigadier over tci Troughion. which conveniently osercamc the 
problem til his three companion;, being unable to appear in primary 



Ktglit from the beginning Naohan Turner had decided he anted 
louse some slock footage of William Hartnell s Diwtor In theesmt 
a shon extract from the ri-A5WHNT episode of Tut Dal*:* Invasiims 
< t h^Rin <Aas uscdtopniMdea pre- -tTrditsnpenmg sequence, bui this 
was not what Terrance Dicks had in mind al tirsl . Rememhennn 
footage the> had shot of Harwell in 1972 for Tut Twist Dncnoas, he 
w rote the following establishing scene in the Came Control Room:- 
"We are in a secret, long forgot ten 
control room, its atmosphere sinister and 
evil. For the moment all we see are black 
gloved hands, operating controls. The 
equipment includes a monitor screen and 
tuning controls, and is in fact a 



*A picture appears on the Timescoop 
1, distorted at first, then clear- 
ing. We see a white-haired old man in a 
frock coat — the Hartnell Doctor. The 
picture blurs, changes and changes again, 
as the Timescoop operator scans the 
Doctor's time sLieam. (At this point, and 
in this way, we run all the Hartnell 
material we wish to incorporate! . The 
picture changes for the last time and we 
see a close shot of the old man. seen 
from behind as he tends a rose bush. We 
close in on che monitor and go into: 
(From this point on we shall be using the 
Hartnell double, though for simplicity we 
will continue to call him the Hartnell 
Doctor). The Hartnell Doctor potters 
contentedly about amongst his roses, 
pausing to trim or prune a bush. . . 1 
The blackgl-.se J hand[)iLk> had intended at fiiM should belong 
to the Master, hut he acknuw ledged Saw an] ' s valid critic ism earl > on 
(hat this would be lv>o easy foi ihe audience al home to guess, and 
changed his identity to Borusa. Other pure Dicks additions to the ph it 
were ihe Time Lords and the Dalcks, whom he felt had in he 
represented in a 20-year celebration. K^K because he liked ihe 
character, Veti and Autons, although the former was able in ihc -da) 
rename (or a previously genenc monster in ihe cave, and some 
dialogue quips. "VVonderlul chap, all ofihem ujs retread of a line 
by ihe Brigadier m The Three Doctors, as was ihe supposed rivalry 
between Ihc Doctor's mcamaiions "Mine was preirs unpromising 
100" muses the Troughion Doctor on meeting Lclhbndge-Stewarts 
successor. Bngadier Charles Crichlon. al the handover drinks party 
which Ihc M.rrpi dates a\ I s>H3 The reference io '/.w.hn. however. v*-as 
added by Saward. sadly 100 late for iLs inclusion In Ihe novelisaiiOiJ, 
Saward also reworked Doctor 2's commenl ht Doctor 3 in Thi- 
Tukci. Dim 71 jks about doing the TARDIS up 3 bil "I don't like it" was 
ihe dmll put-down Saward hked the line so much be repealed it as 
Doctor 2"scomment to the Brigadier about the redctfiratinn l»I U MT 
HQ. One uther hart. Sa^k Dicks intended was Crifhton"s picking up 
and opening a UNIT file marked The Doctor" , discovering 11. M per 
ThL Claws of Axos, to be empty Instead Saward' s quip between 
Cnchion and his Sergeant, "That was the Doctor"' "Doctor., who 1 '" 
was substituted As late as the rewrite dated Fehruary 2nd 1983 the 
identity of rrichri»n\ number two v. as mjEI .Sergeant- Major Bemnn 
The cost of flying John Levene out fmm his new home in the LSA 
— as well as Katy Manning over I rum Ausiralia for that matter — 
ultimately precluded their inclusions in the final versiitn nf the script. 



As unginally scnpied for Sergeanl Benton, ihe scene ran as follows 

as two points: 

CFICHTON: There's one chap we tried to 
get hold of. What was his name?, . He 
used to be your scientific adviser* 
BENTON: The Doctor. 
CRICHTON: That's right. 

BRIGADIER: Wonderful chap. Ail of them. 
And later . 

(THE BRIGADIER AND THE DOCTOR LEAVE) 
CRICHTONt Who v#as that strange little 
man? 

BENTON (SMILING): The Doctor, 
One page Saward completely rewrote wa& Doctor 1 and Susan's 
reaction to seeing the Dark Tower through ihe hole blasted in the 
mock Dalekcity wall In Dickv nnginal version Susan clearly has no 
kiiuw ledge ol the Tunc I mds" home ".uirld.- 

DOCTOR: The Dark Tower t 

SUSAN: Doctor, where are we? What's going 

on? Why were we brought here? 

DOCTOR; k simple, but formidable list of 

questions, my dear, of which I can only 

answer the first. 

SUSAN: Well? 

DOCTOR 1 We're on my home planet. Galli- 
frey. In an area known as the Death Zone. 
The answers to your other questions lie 
somewhere in that Tower. 

City -scapes featured largely even in Dicks" final draft of the 
story. Doctor 2 and the Brigadier are described as being deposited by 
ihc obelisk in An area of ruined, derelict gulled building* looming 
and siimter A vtrangc distorted, Dali-c*quc city-scape shrouded in 
heavy fa^r Deleted completely, and undoubtedly for budget rea- 
sons, was the original filmed scenario tor Sarah s rescue hv Doctur 
} which tnuk place in the ruins ul a tuhurban high -.licet - 
"Frightened and confused. Sarah is 
stumbling along a street - a strange 
surrealist street of ha If -wrecked build- 
ings. She sees that one of thea is a 
ruined shop Kanr^qu : .nr. ftKi r-ca ►_•!-* d 
about, looking eerily like corpses* Sarah 
ft tumbles against: one. and for a moment 
thinks it is a dead body. She leans to 
examine it and smiles in relief. Suddenly 
It sits bolt upright, reaching for her 
throat.... Sarah screams and jumps back. 
She turns and runs - straight into 
another mannequin reaching out for her. 
She dodges round it. but now the other 
mannequins - all Autons - have come to 
life and are encircling her, They stalk 
menacingly towards her. Suddenly the 
Pertwee Doctor zooms along the street in 
Bessie, and stops. 
DOCTOR: Quick. Sarah-Jane, get in! 
"Sarah jumps in and the Per twee Doctor 
roars off. The Autons stretch out their 
arms. Their hands drop back on hinges to 
reveal guns. They open fire, but by now 
the little car is sig-zagging down the 
street, energy bolts exploding all around 
it. The car reaches the far end of the 
ruined street and finds its way barred by 
a road-block. The Pertwee Doctor and 
Sarah leap out and start removing the 
broken planks and rubble which make up 
the barrier. Autons move in and attack 
them. Sarah and the Pertwee Doctor fight 
them off using bits of barricade as 
weapons. They return to clearing the 
road-block. 
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DOCTOR: Quickly Sarah. 

"Wore A uteris Larch closer, reaching 

out. . . 

Working desperately they manage to clear 
the barricade and are getting back into 
the car when ; 

An Auton trains its wrist -gun at the 

Pertwee Doctor's head at point-blank 

range. Suddenly the Auton reels and 

falls. One by one the other Autons 

stiffen and fall. The Pertwee Doctor gets 

out of the car and examines them. 

DOCTOR: Extraordinary. 

SARAH : They're just dummies . 

DOCTOR; They are now. Before they were 

Autons. plastic replicas of humanity 

animated by the Nee ten* Consciousness, it 

seems to have been withdrawn. 

SARAH: Let's get away from here. 

DOCTOR : Agreed- (THEY CLIMB INTO BESSIE) 

SARAH ; 1 never thought I'd be so pleased 

to see anyone. (SUDDEN THOUGHT) Wait a 

moment - its you! 

DOCTOR i Well o£ course it is. Hello 

Sarah-Jane . 

SARAH: But it's the you you I 
DOCTOR : That's right. 

SARAH: But you, . ^changed • You became all 

The tost jnd complexity o| mi HJiilini: ihh s;iTsc.ciuiplcd with the 
absence of ruined high creels an mud t Ik chosen locations, ruled ih is 
whole sec turn out replaced by a simpler but less credible rescue of 
Sji jIi from j sheer dn>p precipice %hc had missed in ihe fog. The 
transfer of the reference lo "all curlv and leeih" wai negotiated b> 
Pertwee who felt il was a funnier line than any he hud in thui scene 

One deliberate piece of fun by Dicks was the Caste Hjii s rc.i.lHUi 
tq being told he would face interrogation by the Mind Probe "Oh no, 
nut the mind probe !" had been Mich an excu.se for melodramatic OTT 
acting on ihe Mrt of Frontier in Space that he could not resist the 
tempcaiion lo include it again ten yean later Veilher could tie resist 
giving Penw« one last opportunity to reverse Ihe polarity uf the 
neutron finw Another \ iel.1 lolcrnpiarum v,.iv ill-.- \ liable Sulicv" 
Seventies ploy of having at least one companion fail and twist an 
ankle In this case il ma Susan who lost (he loss. 

The method b> which Doctor 3 and Sarah reach the Dark Tower* s 
observation hikom was nueinusls .dicicil due in ihc loutMics o| 



L|uence. the two flying along beneath a kite fashioned from the 
Doctor's cape strung over a frame of spears taken from the arsenal 
it ihc RaMon Roboi Fearful that neither budget nor the combined 
ijknis of Visual and Electronic Effects plus Set Design would be 
abJc to liLconipltsri ibis convincinply. Saward altered the whole 
scene to focus H around h makeshift breeches buoy contraption The 
line in !he rower roof would be fired over by the Doctor who 
successfully constructs a makeshift bow and arrow from spare 
harpoons and cable taken from ibc Raston Robot's arsenal 

The phantom scenes in the corridors of the Dark Tower were 
sen difficult to script Basically no-one would know until \ irtually 
the minute how nuns eucsl tjnu-os would be available, 1101 hu\s 
many whatever budget was left over would afford In the end four 
..c:c contracted Jamie McCrimrnon. Zoe Herriot. Lij; Shaw arid 
M i kc Yutes. As contingency in case nonecould be afforded, Saward 
contrived a standby phantom sequence fearunng only the artists 
they had to hand- 

SARAH : Don't leave me. (BUT THE PERTWEE 

DOCTOR HAS GONE] 

Doctor. {SHE MOVES TOWARDS THE CORNER) 
Doctor . 

"Sarah pops he head around the comer. 
Her POV. The corridor is empty. Sarah 
withdraws her head, surprised that the 
Pertwee Doctor lias gone. She looks 
again. This time the Pertwee Doctor is 
on top of her, his hands around her 
throat. Sarah screams and struggles 
wildly, 

DOCTOR: Sarah! Sarah, it's an illusion. 
It isn ' t me I 

The voice is coming from behind her 
attacker. Sarah stares at the Doctor' 
attacking her. Over his shoulder she 
sees the real Rertwee Doctor. 
SARAH; Don't just stand there... Do 
something! (THE REAL PERTWEE DOCTOR RUNS 
UP AS THE PHANTOM ATTACKING SARAH FADES) 
I thought it was you. 

DOCTOR; { COMFORTING SARAH) A phantom 
from the mind of Rassilon. He's trying 
to turn us against each other . 
SARAH: It seemed so real. 
DOCTOR: Real enough to kill you. We must 
be an our guard, Sarah-Jane. Come on... 
Torrance Picks used the opportunity of Ration's firs, and lo 
date only . appearance in the writs to inject a small continuity bridge 
between the Time Lords of the Penwec/Troughton eras and those of 
Torn Baker and beyond periods. Thk i*. the description he wrole; 
"Rassilon manifests as a giant ghostly 
figure hovering above his own sleeping 
form. He is dressed in the black and 
white robe of the very early Time Lords 
and not the more colourful robes of 
today. * 

The final rewrite of iO bear* a script revision dale of March I Oth 
1983 ;ind t* the phantom sequence leuiunnp and Jamie. By this 
point filming rehearsal* were alreatlv complete and ihe unit *as on 
location m Wales Even the Director had no idea of all the matenul 
he * mild he required to shod in Ihe studio The scenes in the Dark 
Tower are dated to M 3 S3, and the sequence with Mike Yaies and 
Liz Shaw iji basically as H appears on screen, but as mentioned 
earlier. Victoria was icpLiccii b\ J.nnif hue m Lhv d.is but <*nh 
minimal dialogue thanpes A iiiujoi change is lo luo* the Doctor 
reaJiaes he has been fooled Here is ihe scripted sequence. 

BRIGADIER : What are we going to do? 

DOCTOR: Get them out. 

VICTORIA: No. Please don't. Doctor. 

ZOE: Go back. Save yourselves. 

DOCTOR : I can't. I can't leave you here, 

ZOE: You must, 

BRIGADIER: We could try and find another 
way into the Tomb area, 
DOCTOR: And what would that solve? Zoe 
and Victoria would still be trapped, 
VICTORIA: The Brigadier is right, 
DOCTOR: I DOUBLE TAKES > Is he? I won- 
der... 

BRIGADIER: Doctor? 

DOCTOR: It's a matter of rank. Briga- 
dier , 

ZOE j Stay away! 

DOCTOR : Why? I can't harm you. 
VICTORIA: A step nearer and we're dead. 
DOCTOR : You can't kill illusions. You're 
not reai ! 

VICTORIA: Scop him. Brigadier, 

DOCTOR: When you knew the Brigadier he 

was only a Colonel ! 

BRIGADIER: By jove, that's right! 

DOCTOR: So who told you about his 

promotion? Answei 1 

(THE IMAGES VANISH) 

BRIGADIER r They've gone. 
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meoicries . 

Hi By whom? 

Rafisilon. Although he must he 
losing his touch, making a simple mistake 
like that Come on. Brigadier. 
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22/11/82 Jonn Nainan- Turner asks mat Malcolm 
Thornton be assigned as the story's designs r. He also 
wr ;^ he fJ a aagerot Series and Se'ials. proposing 
1o use the p ojecl code '6K' due lo !be cancellation of 
Enc Saward's Datek. story from season 20- 
02/ 1 2'82 John Nalhan-Tumer enga ges Peter Moff art 
to direct lhe special He will be working on the project 
from 17WV82 to 13/05^82 

1 3-' 1 J«B2 Peter Moftati requests that Margoi Hayhoe 
be allocated to she proieci as Production Manage* 
John Naihan -Turner puts the requesi forward, add ng 
thai Margoi has the benelrt ol having worked wnh all 4 



20V12/82 John Nathan-Turner writes lo Wans 
I hs regrel lhal he was unable to 



To fit in with his seme of occasion, John Nalhan- 
Tumci warned lormng the vertex full circle and usf ihc 
Director of An UneaflhJy Chi id to oversee The Five 
Doctors Ik- conlac led Wans Hussein's aj{e lit loss aids 
the end «>1 November PJrO only U> receivea firm "No" 
by ni id -December Piqued by I his rehuttal Nalhan- 
Tumer removed Hussein's name frum Lhe list of those 
v.h,, ^ ere lobe invited ti a special djnnei party, hosted 
by BBC % senioi management, to commemorate lhe 
2tHh anniversary of Doctor Who in 1983 Learning of 
the event Hus\ein nevertheless turriL-J up on the nieht 
and by dim ol his impressive credentials, successfully 

gale-crashed the party. 

Second choice wis the series' longest serving 

and mosi revered Director ■ ( .ill time. I>, wejas Cumfield Despite 
coiivliih prorriivcN to hirnseJI not to. gn back C'.iinl telcJ "v yicat 
affection I lit J>oetor Who had prompted him to offer his sci ^ ills [i . 
John Nat ban Turner shortly after he had taken over the Producer s 
chair in I 9SU I <i CanificldN amazement arid JiMnay . he received an 
out right dismissal or his approueh. together with u cun siatcmcni that 
tl ni<* policy tn. oui new blood, instead ol relying on 
established U c- from die pa^i Ihc ban -till there when rvalhan- 
Tumer began making overture* about Tut Ftvi Doctors , n the w Ac 
of Hussein's refusal. Agreeing to view a drafi script Cam field 
ultimately declined the invitation also, although be later admmcd to 
audiences ai [be \TT s iincTor Wlut: Ttu 11,-irlnpmv Art weekend 
in Ocioher I 9K3 thai deepdow n he would has e enjoyed the challenge 
ol making; il vomclhing memorable. 

That mure or lev*, left Nathan-Turner'* regular imp of preferred 
Diiceii«is A production sloi of Maui. o vsa- m.indaiois foi the 
speiial a- it u,h the only lime throughout late I9R2 and virtually the 
Whole Of 198.1 when Patrick lYoughion would he available So. wiih 
Peter Grim wade now ■persona mm jiraJa' in die Producer's eyes, and 
Fiona Cu mm im; husy wiih posi- produciioii on Kiilightenmeni. the 
one remaining preferred choice was Pe- 
ter Moffali. An aeionumed Director, all 
three of M off alt's previous Doctor 

WhlK, STVtl OF DbCAV, TUfi VlSfTATH>N 
and Mawuwv s Usnr *n, had won las our- 
able reviews among fans, and he had 
imprcssi vc credentials for bringing shows 
in on lime and w ithin budget 

Another individual with an impres- 
sive Doctor Vi Uo CV was Set Designer 
Malcolm Thormon. Originally joining 
lhe BBC only on a temporary contract in 
May 1973, Thomlon became a full- lime 
employee in 1973 as an assistant in the 
Design Department He won his De- 
signer ii lie four years later J uM in lime lo 
work im Tom Baker's final Mors. L> - |j,e highly 'kinetic' 
(i.e.: with lots going on..,) exteriors he created lor the Lugopolitan 
city impressed Nathan-Turner, who asked for his services again in 
Peter Davison's first year. He worked on Kinoa and would have been 
fesponsi We for Sa w and " s Dalek serial The Return, had il not been for 
its cancellaiion by strike action It was at lhe point of this serial s 
cancellation that Naihan-Turner asked Thomtori if he would be 
interested in tackling the special. He accepted, believing a on- mi nute 
TV movie with additional funding would result in a greater spend and 
more scope for sci witrk. How w rong he was lo be proved,.. 

Of the two Designers who did benefil from the extra cash 
injection from Nustrjl^ the lion's vhare wenl to Colin Lasers in lhe 




that obviously you are very interested 



Costume Department. As wilhThornlon, Lasers was recruited lor the 
special on the sel of a previous Doctor Who. in this case Tim. hov \ 
Demons Previously he had worked on The Powtrof ICholl and Four 
to Dooms o*v. the latter giving him the chance to create a Doctor's 
costume: Peier Davison's 

Anoiher veteran from the AVy lo T\mt season 
Designer Jilt Hagger. whose sole presious Doctor 
was Tnt ; Amimmiimm Tak * back in 1978 Tlie Make-up depanrnciii s 
responsibiliues on Thi- Fnt Diato*s would be large, due to the 
abnormal number of lead artists involved, but loriuriaiely fm Hjjigci . 
hlllc of her duues would involve realh complex make-overs, and 
nothing in the way of prosthetics. 

Handling Visual Effects were John Brace and Mike Kch Of the 
two Kelt took no pan in lhe day u> day production of this senal His 
im «ke merit was purely in design and \>\ ersee lhe building oft he new 
TARDLSi interior: ■ long overdue acln ity he had advocated simngly 
to the Producer durniL! iheii lime ingeiher on Kelt's prev ious Doctor 
Whit F.M wan i ssn \r Although cosietl to this production in real 
terms covering ihe expend mire for.i next L-onsiile would be amonived 
ihroughoul the coming year this being (he show s only "standing" 
set John Brace had undergone lus Doctor Who baptism of fire as 
Richard Conway 's assislanl on Tm Seiojs lif Doom. Promoted lo a 
Designer in lhe late Seventies he worked on scleral episodes of 
Blake's Seven as well as lhe Tom Baker serial. Fi ll Qua r 

Two final production tenuis were the cvcr-prcsenl Dasx 
Chapman on Electronic Effects and Radiophomc Workshop com- 
psiser /arranger Peter Howell, making his seventh contribulion lo a 
Doclor Who productimi 

\s mentioned, production dates, for 
Tml Ftvt DttTORs in 1983 were geared 
jtouhJ IVtr^k lioutlhion s availability 
Already on his books for I9R3 was a 
second senes of the T\ r drama Foxy 
Lady and a major role in lhe BBC adap- 
tation of John Masefield's children's 
mnel. The Box tiT Diliuhlv F i; 
Pert wee* 5 participation was assured as 
lus panio ^asori siage appearances in a 
Wor/el (jUniniidjjt ioumcj] were due (n 

cod in early February . Concerned at the fees Pen wee's agent would 
or his appean nc m Doctor Who John Nathan-Turner consid- 
ered having Doctor 3 feature only in the studio-based scenes. Report- 
edly it was Pert wee himself who rang the Producer and offered to go 
on location for no rxtra costs. Peter Davison's contract stipulated the 
Doctor Who office had first refusal on hts serv ices — with the sole 
e xecpl io n 1 1 f "5 i n k d r S w i m — so onl y t w o q ues t ion marks remai ned ; 
Tom Baker's panic ipai son, a rid the matter of who should play lhe first 
Docior. 

A popular suggestion among lite lans, 
and vvjUi Jon Pertwcc. was Geoffrey 
Bayldnn. an actor with a penchant tor 
playing eccentric senior cili Jtcns. Bay I don 
had done one Doctor Who in I979,Tiiil 
CKi^n nF j rom mi Pit. but was best 
known for his performances a* 
Calweazle for L. WE , and j> the my Men- 

0 us C ro * man in Vi onel GummJdgir I o r 

Southern Teles i*ion The I'roduclion ( >1 fuc checked oui hts tee rates 
in July 1982. hut by the aulurnn of lhal year .mother na.:iie had 
emerged, Ian Levinr lays claim to having spotted Richard Humdall 
us a candidate first while replaying an episode of Blake's Serop 
originally broadcast in November 1981. Nebrox was an elderly. 
Ih:v\ lyged vhaiactci i n die episode Ass \smv who gels killed halt way 
through the siory TIk scenes in a prison cell Levine recalls as ihc 
moment where his imagination established a link with William 
Hartncll's Docior, and he remembers phoning John Nalhan-Tumer 
almost immediately lo icll him. 
RICHARD HURNDALL: Bom 1911, Richajd 
H umdall made hisstage debut aged 1 9, the same year he 
did his first radio work in a play called A Pantomime 
Rthearsat. He worked mainly on the stage dunng the 
Thinies, landing his favourite mle. as lord l-ancouri 
Bahherly in (iuirh\ \ Sum in 19^7. He would laier 
name his leasi tavouriic mle as Bassino in a 1940 
adaptation of 77ie Merchant of Venice at Stratford. Afier 
the war he did his first feature film. 77ie Magic Bw 1 1946) 
as well as his first appearance on the fledgling BBC 
television service, but Humdall s mainstay was radio. 
Between 1949 and 1952 he «js a permanent member of 
the BBC Repcnory Company . and M wai in 1 94 [ ) that he 
first met Patrick Troughton in a TV production of ^ 
Someone at the Dtntr. Wcsi End stage roles included 
Hi$hly Crmftdentiat, Hostile W'frrrejj, 77ie Matter*, The Affair and 
Jmtire is a Woman, while among film goers his biggest parts were in 
the First Wnrld War picture Zeppelin 1 1 97 1 k opposite Michael York 
and Anton Diflnng. and in Richard Lester's comedy Rmcl Flash 

1 1975) Among his I i si of TV appearances arc support roles in Phi I by. 
Burgess & McClaine. Uve in a Cold Climate, Whodunnit (com- 
pered h> Jon Pertwcc i. Nanny. Oil Strjke North iwnh Satah 

BT^Dnc, 1- neiny ai the Door and. of course. Blake's 
l. Accepting the challenge of playing the first Doctor, Humdall 
refused the loan of video tapes of 1 1 jnnell's performance Remem- 
bering Hartnell's manncnsm.s he said he preferred to incorporate 
I hose into his own sly le of acting rather than trying to do a "Mike 
Yarw ood impersonation of him" His instincts were spot on Han 



a&DT/aa Jonn Nathan -Turner wni&s lo Patrick 
Troughton letting him know thai the special has lhe 
qo-ani-dtj arirJ r.\d m , rjruciuc!ior will rx)n be ^ March 
He acids lhal he will contad Troogbton s agent 
as soon as dates are conlinmed John Nathan. Turner 
also wnies lo Jon Pertwee. leltmg rum thai h* has 
already discussed a possible special with Pertwee s 
Again, March.' April lb quoied as production 
with John Nathan-Turner adding "I am so pleased 



July 82 A fee-check on payments is earned out, 
examining which terms actors were paid lor previous 
BBC productions Patnck Troughton* contract <or 
Cleopatra Jon Pertwee's tor The Goodies Ton 
Baker's lor The Hound of the Saskervihes Richard 
Humdall '5 lor Blake's 7: Ar*.ass h and Plot to Murd&r 
Ltoyd G&OfQB and Geotlrey Bayioon s tor an episode 
ot Jurist r 
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noil's 'Auhiu. Heaihi-r. wmif Inhn \:i1tl:in- Turner In s:i\ she .ip- 
pmvednilbe chrnce. while ( '/mile Ann h»rd remembers hemp qui ic 
si.irilL'.l h> hnu sin .rp [he re semblance *as . nice Hiirndal I u ^ m lull 
make-up and costume 

Jn support roles for Tut Ftvt [XxTDtti. Moffat and Nathan 
Turner were hick} in hcinjj ahk m persuade P.iul Jcrnt In ■ I- ■ i cpri-.c 
his mlc of the l ime Lord Castellan, firsi seen in Arc Qp Isnsin 
PI uy in g I xrl hbnd g e- Stc wart ' s rerl ace men r , li n e a iJ i cr Cn l- h t ■ >n . w j s 
David Savile. f-reournll) cost as mihlar> types. Savilc is best remem- 
bered us I if si Officer in the BBC naval drama BCrte? Warship, or as 
Lieutenant Carstair. in Paine!. Trnuchton's how oui Doctor Who 
sen a I. Tm W\m Games. The selection of Richard Mathews to play 
Rassilon was Peter Mohan's, who remembered J lie aclnr s asceThtc 
scital doom frvim an eptsndc ol rbc (Jraruidij I \ ^.-nc. I lie Ludv 
KiJIers win ft- M ■ ti.nl pl,iu\l .1 judge \ko in reprise nitide were ,i 
gallery ol Doctor Who veterans PtarM Hanks and Mark Hard) . 
returning to their EsumsHnck roles as Cyber- leader and Cyber- 
t leulenani. perennial Dalek voice Hoy Skclton and I>j|ck operaioi 
John Scott Martin, stunt man Siuan Fell, and tlw definitive voice of j 
K >4 J. John 1 .ei-son As well as all the regulars, the script and budget 
hud riHitn for two more lead artists to plav rhe High Council I imr 
Lady and Lord Borusa. 

1l had been hoped to recall Elspel Grey andl-eon.ird Sachs in play 
Thiil m and Borusa (from \hi m Imisits i. hut when both poned 
unavailahle Peter Moffalt approved the hiring ol Dinah Shendanand 
Philip Latham. 

DINAH SHERIDAN: Bum Wt) , n Hampstead 
Garden Suburb, Dinah Shend3n trained at (he Italia 
C onti Stage Academy, and while still I here landed one 
ot her earliest professional jobs. The task w as tn preseni 
Plctpre Pace one Of the firs! ever magazine pro 
grammes in be broadcast regularly bv ihe lledelint! 
BBC Television Serviie in 1930. Fntmgls herdauehier 
Jenny Hanlcy (from her first marriage to actor Ji mm v 
l|jnL> jUo ikeni «ti in Kvurnc T\ ru^vnne show 
preventer The majority ol Dinah Sheridan's roles have 
been in films, beginning with Cm- My Heart in I0>S 
Thereafler, from a very packed CV. selected gems 
include Lwthiiit* I tiiher Siejn Out, Murder m He 
verse. C'tiUifiii Paul Tempi? jndf'uul trm/tif Triumphs 
The Stmnti fUirner. Tltr Sit try afCilbtn A Sullivan, The 
ftmhun Children and Thr MirnwCmrt tt Perhaps mosi famous ot 
all was herco-stiimng role in the 1953 comedy Grnrvirvr. alongside 
John Gregson and Kenneth More On TV ^he has appeared in 
GftHows€tarl0H& ^Wtoj Streak and. more t ecem I > m Keeping 
up Appearances and Don ! Wait L p. where Sheridan plased Ufa 
rcL'ular cliaracter of Angela LaLimer. 

PHILIP LATHAM: A tremendously \crsanle actor, 
I ^jiham was John Nathan-Tumer" s c hoice loplay How >. t. 
julhllin rliePiinJu ^ Aish tn rsvrun ti»r Doctor Who 
as tnan y of the lead actors f mm The Putli sent as he could. 
Latham had play ed the lead role of Pbnlagenet Palliser 
Bi)m in Leigh-on-Sea, January 1920. Latham became a 
graduate of RADA before nvwme on tocarse himsell a 
4i%imgutshed career on suute/FV and in movies; In the 
theatre he »s best rememhered for West End pnwluctmns 
of Gmelxi Mi wins Prrsons. The Lener and a highly 
rated interpretation of Tlit Wintlon fit>\ wfn L 'h vseni on 
to inspire a national tour His film roies have encom 
pDssed .. w ide range of genres; thnllcrs iikc ttmnt't 
and Sfty St on. v.animc epics such as TJir Ikunbusters* 
The Uuit Grrtmdr and F<m e 10 t'tim NiXStiwne, sexual 
melodrama Hir W Utiantithe Wilitm;. vience fk'lloli: Di/ppcittiin ^ > 
\ w a s hhuc k lers ui Ship Pi rufo and The .St < ttl > >t Rl< >* *\i t\ fond, plus 
j metiiorabSc n-^t.jrnng rtde in Hammer's Dramta - Prime of 
Dttrhteu On television l^iihain' , talents have spread from playing 
Pope John Pa al II in a"TA tdomc in preseni trip editions or jackunorv 
In beuvetrn ha\e been .i ^Imle host of prestige dramas and series, 
ineludine Vlaifcrel. W lu-n Kissinji had lu Stop. I hi). A Month in 
the Country. The Cedar Tree. W t-llin^tori ; I Lives of mir (lun. 



Absent Friends... 

BEFORE looking ai who was availabfe tor tfiis 
serial, it is worth rnenliomng those names who did 
noi make the party Jacqueline Hill (Barbara 
Wright) had restarted her acting career m the late 
Seventies, having taken the best part of a decade 
off lo raise her family Appearances m Angels 
and Tales of the Unexpected had preceded her 
guesi return to Doctor Who in 1980 which was 
not as Barbara but as ihe Deon Leader Lexa m 
Ranagan/McCu! loch's four parter. MtOLOS. Hav- 
rng settled a female companion for Doctor t eady 
on with Carole Ann Ford, John Nathan -Turner did 
not feel he needed another Jacqueline Hill went 
on to appear in me presiige production ol John 
Mortimers Paradise Postponed in 1 985. which 
was to be her last major TV appearance before a 
long-term illness forced her to retire from Ihe field 
in 1986 She died in 1993. 

William Russell (Ian Chesterton) had 
reverted :o ustng hts real name. Russell Enoch, 
during the Seventies and was enjoying consider- 
able success in the iheatre when he was contacted by John Nathan-Turner aboul an 
appearance in Mawooyk Unoeac Due to prior work commitments wdh the Actor's Touring 
Company, he was not free to make the scheduled production dates He was happy m 
principle with the notion ot reprising his role ot Ian, although he doubted at the time many 
fans would recognise him now he had gone while haired and grown a beard An 
engagement at the National Theatre ruled htm out tor The Fivf Doctors. His next TV 
appearance would he a brief role m series one of The Black Adder 

Neither Maureen O'Brien (VicKi) nor Peter Purves i Steven Taylor) were interested 
in a return to Doctor Who, the la her having spent several years building up his career 
credentials as a sports commentator Now a schoolteacher ddr/enrre Hill {Katanna) was 
never considered for The Five Doctors as her character was technically deceased. She 
would, however, take pari in the 19B4 Doctor Who segment ot the Children m Need 
telethon alongside, surprisingly, Maureen O'Brien. The deceased appearance veto aiso 
attached itself to Matthew Waterhouse (Adnc) and Jean Marsh (Sara Kingdom) . but as 
Ms Marsh's former husband. Jon Pertwee. was a definite for The Five Doctors, a co- 
stamng role lor her would have been unlikely to say the least. 

Jackie Lane (Dodo Chapiet) had left the acting profession in the tale Sixties to work 
behind the scenes as a theatrical agent, handling bookings tor radio and TV commercials 
Indeed oneoi her prize clients was Tom Baker Srmilany retired from acting wet e Michael 
Craze (Ben Jackson] who had gone into pub management, and Anneke Wills (Polly 
(Wright?)) who had left the U K so pursue a career as an tntertor designer in Canada 

Katy Manning iJc Grant) had been the first choice for Pen wees assistant , but when 
her Australian residency became known, the costs to lly her back were judged too great 
a luxury for the special's budget. Likewise m Ihe case ol Jonn Levene (Sergeant Benton) 
who had recently emigrated to the USA following the break-up of his first marriage 

Having been unable to get Ian Marter (Harry Sullivan) in as the first -choice replace- 
ment lor William Russell s pan in MUwdryn Umoead. John Nathan-Turner was very keen 
to pair htm wilh Tom Baker »n Tut Five Doctors Sadly this was aiso not to be as. by 
February 1983. Marter was under conirad to undertake six months of TV series 
p'OcL':1"j r -iT-jev/Zedlaoo. A kno ,vr &WtpOp0terfeK» (U man) Doctor Who GQAvfiflfiOnS 
Marter's aftinity with the programme had grown dunng the Eighties due to his well 
receded noveltsahons of several TV scripts for the Target Books range His sudden death 
from a diabetes related condition towards the end of 1 986 would rob the Doctor Who world 
ot one of its hardest working contributors 

Never having suffered from any typecasting as a result ol playing Leela Louise 
Jameson had worked almost continually since leaving the series in 1978 Although 
mamiaming as many links as possible with her preferred medium, the stage it was TV 
where Producers had kept her most gainfully employed Two seasons in the prison camp 
drama series Tenko would soon be followed immediately by Ihe otter of a semi regular 
part in the Jersey-based detective series Bergerac A cameo role for her in the Galhfrey 
segments ot The Five Doctors was discussed — Leela. after all. having residency status 
there — but although Jameson had agreed to the idea, production dates were not 
compatible with her schedule. 

Mary Tamm (Romana 1 ) was never considered for The FlVf Doctors since, logically 
her incarnation had progressed forwards lo 
Romana 2 Lalla Ward which would have pre- 
sented separate issues as regards casting and 
pairing Like Louise Jameson, Mary Tamm had 
worked virtually non stop since leaving ihe senes 
In 1979 Thriller series The Assassination Run 
and The Treachery Game had been followed by 
a role in Ihe period classic Jane Eyre On the 
West End stage she had recently completed a run 
in an Agatha Christie mystery Cards on the Table. 
while for BBC TV she had recently fulfilled an 
ambition to do sitcom with the series The Heito 
Goodbye Man A irequent guesi ai American 
conventions, she was spotted singing at one of 
their cabaret nights by John Nathan-Turner who 
immediately signed her up in 1985 for a panto- 
mime season m hrs production of Cinderella. 
alongside Micota Bryant, Anthony Amley and Colin 
Baker Finally, Sarah Suttons recent departure 
from rhe series meant the nostalgia value of an 
appearance by Nyssa would have been rathei 
minimal 




Dunng the Snues he nude his name playing die pan ol Wdh Ir/ml 
in the hit sencv Mogul (later TV Trnuhleshooiers i hefrvr l.m.Jirh 
his prve rote in ihe Seventies wnb The Pallisers 
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MILITARY ATTACHE 

From The Daleks' Master Plan to Mawdryn Undead the importance of NICHOLAS COURTNEY 
to Doctor Who has been undeniable. As the only actor to have appeared alongside all five of 
the Doctors, to have omitted his role as Brigadier Lethbridge-Stewart from The Five Doctors 
would have been unthinkable. Now more than ten years on, as he wonders if fate will give him 
a role alongside Doctor number eight, COURTNEY reminisces about the heady days of 1983. 



"A FAVOURITE MEMORY from !W Good Lord 
You know, there were just so many. I mean there was 
Longlcai. Chicago* any number of TV and radio plugs, 
so many conventions boih here and in America, and of 
tout st: nuking Tur hW Dm inks itself. 

I Ihmk m> noblest moment miu'hl have been slep 
pmg in to stop Mark Sin ck son hitting Tom Baker. That 
was a pretty dicey moment, not least because it threat- 
ened to happen in the Marquis of Bath's mam drawing 
room at Longieat House, His Lordship had very kindly 
offered to host a party in the house for all his BBC/ 
Doctor Who guests that first night of the big celebration 
and. as you can imagine, the champagne was flowing 
rather freely. 

"Now I can't tell you if il was due to the fruit punch 
or some other legal, or even illegal substance, he'd been 
taking, but by the time I amved Mark was well away and 
I was given the hint to go and look after htm. And then 
Tom ( Baker ) joined us. He w as Ljuile horrified lhal Mails 
should be so many .sheets to the wind so 
early in the evening Of course he didn't 
know who Mark was. He just turned lo me 
and in that deep, loud voice that only Tom 
can manage said, Who is ihis jack-ass?!' 
A few moments later we were all ushered 
into the library but by this time Striekson 
was so wound up that for a minute or two it 
looked as though he was about to launch 
himself at Tom and engage in an unseemly 
brawl in iht* panelled splendour of Longieat 
House. Fortunately we managed to re- 
strain him from any such action, but for a 
time il was touch and go," 

"Other '.vise, it was a wonderful, nc\cr- 
10- be- forgotten night. All ihe surviving 
Doctors were there, plus Heather Hartnell 
and |um ahout all the companions It was 
there that I met Norman Rubenstein who 
was in the process of negotiating and or- 
ganising the Chicago event for November 
1 remembered him from during the da\ as 
the person who had paid nearly seven thou- 
sand dollars for one of Tom's frock coats 
] ' d been auet i on i ng . 1 1 was a he H of a price . hu i the n there 
is something almost unreal about everyone 1 s memories 
of Longieat 1 1 was a most unusual event. 

"I think I was tipped off that Longieat was happening 
by John (Nathan-Turner ) as we were finishing Mawdryn 
Undead. Our brief was hasicalls just to mingle w ith the 
crowds as best we cou Id an d to make o u rsc I ves a vai lab I e 
for interview panels and autographs. 

"The autograph sessions I recall as a bit of a night- 
mare as they just went on and on. Nobody, not even BBC 
F.merprises, expected the sheer number nf people who 
turned up. The session I did started about lour in the 
afternoon and went on into the evening until well after 
eight. Even as it was getting dark there were still queues 
lined all round the Orangery and off into the distance. 
And it wasn't a particular!) warm \pril niuhi eithei .." 

"I did find it interesting meeting the general public 
for a change as opposed to what you might call the 
show's fans. After a while you got to anticipate the 
things they would ask you by the age range of the person 



asking The thirty somethings were mainly the ones 
who would sa>\ I grew up with you. Yours was my 
favourite era of the programme" That son of thing. 

"There was newr aris compunction in my mind 
about reiumiriij to Doctor Who. Almost the opposite, if 
anything, because beforehand I hail always fell I d left 
the series in Ihe Seventies withoui really saying good- 
bye. So when John Nathan Turnei ftM asked m> 
thoughts at Tom's farewell party on coming back, my 
immediate reaction was. 'Yes. When? When?* 

Peter M of fall directed hoih Maw»W UNDEAD and 



with. We got on straight away, although J only learned 
sometime afterwards he had been quite wary about 
meeting me before we did Mawdryn. 1 don 1 1 know why. 
unless he was worried I would come across as one of 
thc^e people who knew more aboui the show than he did 
We became great friends nonetheless, even though he 
constantly licked me off for lying down and having a 




lIo/c during any rehearsal time where I wasn't actually 
on I've always done l hat II there's a bunk or I eoueh 
in a rehearsal room, Courtney's there at every opportu- 
nity. I can still hear Peter now. Brig dear, less of the bed 
please t* 

"On Mawdryn Unoeaij I got lo wear what became 
known as the Ronald Reagan cut, lots of black gunk in 
my hair and this small brilto pad at the back, all of which 
caused some degree of merriment. So when we came to 
do THt Fivb Doctors, first of all I grew my own mous- 
tache, and secondly I requested a decern harr-picce 1 got 
one too. from a very respected company called Marsden 
Wigs. They even let me lake it home afterwards, not that 
! could use it now; it* s loo dark and wouldn 't cover all I he 
gaps! I haven't auctioned it yet though. 

The first I heard that ihe B BC w;is planning J special 
celebration show was on the last day of recording 
M a wdryn Undead, John Nathan-Turner suddenly came 
up to me at the bar and said, Of course you *crc with Pat 
Tronghton, weren't you.. v 1 said Yes" He said 



'Good' Two days liner he rang me up and asked il 1 
wanted to be in the special, 

" h As I understand it. I was originally coins to appear 
with Jon Pertwee, but then with Tom not doing il they 
had io rejig all the companions around, so Lis ended up 
with Pertwee. And it was absolute chaos thai first day of 
rehearsals. 1 must say Peter Mofkm uas vers paiient 
with us all- Nearly everyone had been given different 
call limes, so as each new person arrived there were 
monumental maiN and cheers .is greetings weie ex- 
changed, often very noisily It was the first time I had 
worked u il h Pal Troughlon since our time togethci mi 
[hi Three Doctors, and I can't tell you what an absolute 
joy it was to work with him apam 1 appreciated it even 
nn tre than f had done dunny the early days A very fond 
memory was filming with Par up in ihe freezing Welsh 
mountains, which was very cold even though we bolh 
had heavy coals on. Every so often Pat would reach into 
his pockets and produce this little hip flask of whiskey. 

Time for a liltle noggin. Nick' he would 
sa y . e ven i f it was somet hing like 10:30 
in the morning. 

"The great thing was just how well 
e very one got on There w as never a 
hini of ego, no clique-forming. Even 
companions who had never worked w ith 
other companions WCfC swapping sto- 
nes about their different eras It any 
thing the only ones w ho felt a liltle left 
out were Philip Latham and Dinah 
Sheridan to whom we all apologised 
later for our sometimes raucous reun- 
ions. 1 think Ihe atmosphere rnighl have 
been a bit more tense il Tom hud been 
there. You've probably heard the sto- 
nes about Chicago; where Tom was 
honked into a different hotel and 
wouldn't appear with the rest of us. 
That caused a liltle friction, especially 
with Jon when he discovered Tom was 
being paid more than he was. 

Lven so that Spirit of Light conven- 
tion is still probably the one that sticks 

best in my d. n all nl oui minds really because the 

sheer numbers were more than anyone had expected. Il 
was aiso ihe piace where i had the longesi wait ever lor 
dinner. It was on Thanksgiving Day itself which, in 
America, is a puhlic holiday so the hotel was very much 
running with a skeleton staff. We had all gone down to 
dinner together and when the menu came there was an 
extensive rangeol salads but one hot dish, w hich was the 
iruditional turkey. Well being wmternoneof us luncicd 
a cold meal so wc all ordered the turkey. 

'This somewhat ihrev. them as ihey had assumed 
being British, we wouldn't want to celebrate Thanksgiv- 
ing* and as a resu ll ihere just w as not enough to go round. 
It was more than an hour before we got fed. by which 
time relationships between the guests and the hotel staff 
had deienoraied some wh.il F.ven when the food did 
arrive 1 1 u.o readily apparent there hud been much 
slumming of turkeys into microwaves. As you might 
probably imagine there was very little in the way of 
fifing thanks from our tables thai night." IQJi 
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SET DESIGN: Tm Fivi< l>K-iT»tt was 

unlike any or hi' Dueler Who u lar is finding and 
creating sellings was concerned On any ordinary 90- 
minule serial ihe uplimum would tv utu- \uvi oi i tim- 
ing, to yield approximately one quarter of rhc action, 
followed b> iwo siudin recording blocks spread over 
five, or even six. days Serial oK, as originally envts- 
aged, would comprise nearly 5C percent Him, 50 percent 
Mudii* - a ratio » huh dcrr mi inc da minimum location 
shooi of two weeks Despite the extra cash injection 
from ABC Australia, there was just not enough money 
in the budget In permit .in addilional filming week 
w ithout 1 1 Hi.fi"Ti1iift| else being sacrificed. Thai some- 
thing turned out to be the second recording block. All 
interior work would have 10 he squeezed into just ihree days 

Adhering to The stricture* of a four-part l)uct«»r Wlm i rrance 
Dicks had kept his set requirements In just ten Ihe Time Lords' 
conference room on Gallifrcv. an adjoining ainum* Ihe htdden 
Games Control Room, a Dalek city assembly of corridors the 



1 ARDIS. Rassilon's t;>mh. .in antechamber *i(h chequei -H anl 
I looting, a composite of stairways; and corridors inside the Dark 
Tower, the roof balcony of the Tower and the Brigadier's office at 
1 NIT HQ The latter two sets were the ones Malcolm Thornton knew 
he co a id not fit within the confines of studio TC6 :n Tc te yfrio n 
Centre The only option, if available, w ould be to shoot these on film 
Reviewing the script Sa ward. Nathan-Turner. MofTattaridThorntofi 
concluded ihev could possibly lose die two location scenes set in 
dcteltci cjin streets (Susan's abduction and Sarah's encounter with 
the Anions; without significantly affecting the story, Deleting these 
would recover sufficient Lime and money lo afford one day at the 
BBC's film siudio facility in Ealing. 

Research by the Production Manager allocated this story. Jeremy 
Silberston, had revealed a number of locations used for UNIT HQ. 
everywhere from a railway dcpoi near King's Cros> BO ■ disused 
airfield close lo A Id bourne Village Only once, however, had Ihe 
entire bin Ming been visible id the camera and that, fittingly, was tn 
Tut Thru Doctors In this instance a Ministry of Defence owned 
youth hostel at Upper Denham, Buckinghamshire had fitted the bill 
ROB was sought lu use this site again, and when this was 
I Malcolm Thornton visited the place and decided to model the 
interior of the Brigadier' s office so that it would match an exterior bay 
window at the hostel The main road nearby. Tilehurst Lane, was 
deemed suitable for the kidnapping sequence featuring Doctor J- and 
arrangements were duly made to retrieve Bessie from her winter 
garage store (which was not far from the BBC Doctor V\ hu exhibi- 
tion m Blackpool \ fm her first appearance in the senessmce Robot's 
production in !914. 

Scotland watt originally considered for all ihe Death Zone 
extenors, butSilherston managed to rind every where required some- 
what closer to* home". Ntmh Wales Indeed so good w as his research 
that very little in the way of set redressing would be needed by scenic 
crews. What few props would be required. Visual Effects would 
nihil, with the exception of a fake door for the cave interior scenes 
and glass painting, tor which responsibility still icsled w uh Malcuhu 
Thornton. Reviewing the most economically efficient way of nun- 
aging his siudio space. Thornton chose to reserve one quarter fur the 
TARDIS set. which would stay erected throughout all three days of 
shooting The remainder would accommodate sets that would be 
struck once finished wnh and replaced wuh new ones 

The kogic was quite simple. The TARDIS interior featured only 
simple, unci implicated scenes that would be easy and straightfor- 
ward [reboot I hus il unforeseen setbacks were to delav work on the 
complex' sets. 
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record some ijun-compltcaicd scenes as H llcrs during the interim. 
Alternatively, if production seriously over-ran. il would be cheaper 
and simpler lo resurrect this stock set at a later dale possibly even 
during J recording block for Season 2 1 if necessary . Accordingly (he 
camera script running orders were structured so thai TARDIS scenes 
would conclude each day' s recording, and the very last scenes of .ill 
would be those featuring just the current tno of regulars: Davison, 
Slnckson and Fielding. 

Having purchased a new TARDJS console from Visual Effect*. 
Jn!;ii Nathan 1 inner completed ihe revamp b> aski Malcolm 
Thornton in redesign the inienor walls and doors. The result was a 
new selol llaKwilhn-wer muii.M w alls liH.m he fore and nunc widck 

spaced. Each wall flat also raced one control panel on the new console 
id thai, effectively, the room's shape would mirror the hexagonal 
shape of the console. A new set of doors connected id ihe left-hand 
side of the set, angled so thai catiicia^ could no longer sec hevoud the 
threshold The scanner screen stayed to the right uhhe room, hut the 
inlernal door now adjoined iL leading out to another pair of flats 
which could be viable lo the cameras if the Dirceior so wished. 

If ihe new TAR D1S was viewed as positioned bottom right in the 
studio, ihen above it. lop- rig hi for Das One. u.i> ihe composite of 
stairs a nd corridors inside Ihe Dark Tower, The wa I Is i in I h is li re a w c r ? 
deliberately built tall so thai camera could shoot from a number of 
angles wrthnut seeing the studio beyond 111 is was crucial as the set 
hail lodiiubk-lttr no li-ssth.inthrw pans ot the Woi hu Doctor < 
and Sarah Peier Moffall w anted togisc the idea ihc> were descending 
stairs from ihe ruol. so he planned high camera shots looking down 
ihe stairs Doctor 2 .ind the Brigadiei had eniered the Tower from 
down below, so for llicm cameras were pitched to look up the stairs 
ihcy were ascending. Level angles were planned for the entry of 
Doctor I and Tegan AiiachaMe set dressings, such as Ihe hghlning 
Hash symbol of the lower, moveable 'swinger" wall flats plus subtle 
changes in lighting w ould complete the processes of alteration. Once 
finished with, ihis set would be struck and replaced with ihe walls of 
the Dalek cily 

Described in Ihe script as made of 'highly polished metal" 
Thornton used instead panels of shiny plaslic. polished mirrors, .md 
plywood flallages covered in silver- brushed aluminium foil .nil I mm 
slock held in scenic stores to keep down costs Instead of a lormally 
arranged scu»f corridors. ThDmicm made the sei deliberately confus- 
ing to ihe eye by capitalising on a mirrored surface's property of 
reflection. This did cause Peter Muff an and ihe TM I some problem-, 
ensuring cameras never became * isihlc, run to menu on John Scott 
Martin who had I" determine, from his l-.rniic.-J view what 
O'lTiJur and what « .is reflection when it came to piloting hi - 1 5, tick 

Top-left in ihe sludio was firstly ihe Game Control Room. 
Shaped a lillle like aTARDIS interior, eenire stage was the pentago- 
nal game hoard with its ln-from-helow pb\ inv -.urr ;«_■,:. The Tirm-scoop 
control panel units butted up against four of the wall panels. Between 
these panels were arched entrance ways flanked by ornate pillars 
raided from scenery stock Only one of ihese arches led out to an 
entrance comdor, the remainder were blocked off with vertically 
slacked sections of scaffolding plai forms and metal milk crates Once 
struck, die space liberated became one half of ihe Rassilon tomb set 
Bottom left, but linking in to ihe Games Room via its secret panel, 
were the Gallifrey interiors. Thornton had researched Akcc* ImmmUt 
togci a feci for "modem Time Lord decor" and his designs reflected 
Marjone Prati s work. The conference table was flanked by a tiered 
gallery around the room, sviih any wall comers disguised wiih shiny 
curtains. The pillar, were all scenery stock, hut ihe T-Mat console 
and 1 he pa intmc of Rassilon plav ing (he harp were specially com mis 
sioned. 1 "he double doors led out t. . a three-was corndor junction, 
although only one direclion Jed anywhere This was 10 another tiered 
gallery chamber, at the eenire of which was an electrically powered 
ornamental fountain 

By Day Three all of these Gallifrey interiors had been moved 10 
make space for the tomb set Y-shaped "floater" arches studded ihe 
perimeter of the set wiih stone-textured wall flats set between ihem 
lit die middle of this expanse the floor was painted with a chequer 
board pattern so thai the top-left part of the set could be used for the 
Tower ante -chamber scenes. Before dm would be needed, a pre- 
painted floor cloth was unrolled oyct the chequered pattern, and set 
on lop was ihe ornale phnlh beannp the i light weight ) sarcophagus 
of Rassilon. Tfic sarcophagus had to be high enough off ihe floor up 
permit extras lo sit inside the holbw bier and place their faces against 
i hr \jicuiim-toiTned bas-reliefs o\ Borusa and his luckless immortal- 
ity -era vt ng predecessors . I wo sei s of has- re J ief s were carved, one set 
transluceni with hollow eyelets so the shapes of the art i its' face* 
behind could be perceived and one sei covered with grey, textured 
paint to loot like stone The boiiorr half ot this sei was reserved f or 
the umih enirancc-wa> with a space lor the TARDIS. a Iranstnai 
booth (re used from Ihe Gallifrey sets! and The specially carved 
memorial stone. The inscription panels on this stone were carved 
Jabolite*. 

As part ol his research, Thornton asked if ihcre had been any 
primus instances ol l ime Lord writing used m the scnc> He was 
loaned, courtesy of Ian Levi ne, a copy of the original Piccolo Making 
n_t Doctor W'iw paperback and, using thai as a guide, bnefed his 
freelance sculptor Hence why (he Doctor' s name, as senpted in (he 
Hulke/Dicks paperback, comes lo appear on the memorial. The long 
shot views of (he entire tomb would be embellished with a matte 
painting of the upper walls and ceiling, added dunng posi-produc- 




COSTUMES: ^vii hi he impending rig- 
ours o I shooting in North Wales dunng early Spring to 
face. Colin La vers planned his costume budgci around 
the need to have available iwo copies of every outfit. 
Such a precaution would prevent expensive shooting 
lime being held up b> one cosiunic needing repairs or 
dry cleaning Where possible clothes would be hired 
from Bermans (leavers 1 turner employers) or bought 
off tile peg In »m shops Pcler Davison and Mark Smi_k son 
wore iheir standard "'uniforms", of which tw r o copies 
existed anyway lanct Fielding was allowed some dis 
crelion in choosing her own outfit w hich, like so many 
ot Ihe outfits purchased tor this story . came Irom stores 
in Ihe Brent Cross Shopping C 'enire in North London Achieving a 
long -cherished dream, bidding was allowed To choose a tnr jacket 
to wear on location The Radio Tirtu>% Temh Anniversary Spec ml 
was Lavers' "Bible" throughout his research and, whenever possi- 
ble, he attempted cither m locate the same costumes pictured 
therein, or in Imd substitutes resembling them 

Jusi as the BBC had done in I9f»3. he hired the first Doctor's 
Edwardian apparel from Hermans. 1 1 was not exactly the same 
combination of lounge jacket and narrow check trousers, but a close 
approximation The waistcoat had lo be specially made, however, 
and a pair ot mittens added lo protecl Richard MiirndaM's linger** 
from ihe cold to come on location The mittens also hid the fact that 
HumdaJI was not wearing ihe first Doctor's blue Roman ring A 
walking cane completed his ensemble The elements of Trou ghton s 
outfit were easily found, the shabby, black frock coal, blue shirt, pin- 
on hiw tie and baggy check Irou sers. The tmusers, though, were not 
ihe same as the second I3oetor had worn in ihe Sixties A different 
pattern had lobe found thai would not cause 'Moire F. fleet" strobing 
when broadcast at the BBC's transmission frequency. The big fur 

coat was a late addition Tloughlon suf lered lioin a weak heart ;jiuI 
ihcre was concern at ihe risk of exposing him to long periods u| 
filming outdoors in the cold The coal he had worn dunng Tk6 
AaoMtNAftLE Snowmis had been a very expensive Russian fur coat, 
hul as the budget won I J not run to two ot ihese a pair ol sv uilvu Im 
coats was hired instead 

The thinl DixUur's ensemble w as a slraightlorw urd clone of the 
outfit Jon Fenwee wore for ihe cover photo-snoo* for ihe Train 
AtmiiffMin Sptt uit which, rn Turn was almost his eosiume Irom 
Tin CjRFJ.N [tf ^Tl^ the jacket and trousers were identical hut a 
while ruffled shin had in do in place til his bluc/grey one from Tm 
Gm** Dfath which was no longer available The red check I Mcr 
was also not the one Ituiu The Gkhen Dlaim. but a close approxi- 
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Lately vv js apparenlh unjv. are that Sux^n' \ milt'il should reflect 
either the earls Sixties or J ulurc Earth Consequent!) he dressed In i 
in .1 contemporary mixture ol lace House light cotton stealer and a 
rmdi skirt Ihe is hue irencheoal, however, limck-ss en- .ugh i. 
pass far the mac Carole Ann ford had * urn in the * cry first episode 
John Nathan Turner reJcreed Colin La vent to M aw mm Unceao for 
references to ihe Unpad icr s attire When; possible he vsanled a 
similarity wish ihe dark [aeket, Marched shin an J rni htary lie Counnev 
li.nl ssi irn as (he "younger' Brigadier. I Tie camel-hair coat was a wise 
precaution agamsl weather in Wales Elisabeth S laden ad mils she 

made a slight error of judgement when consulted ahout her clothes tat 
The Fne Doctors, Having opted for a pink two-piece suil worn over 
a while t^nk top sweater and blouse, with co-ordinated hoots, she 
assumed that woald ht enough protection against the WeNIi climate 
in carl) Spring Believing it would moslprohablv he wet rather than 
cold vhc asked for j contrasiirig plasiiL mackintosh lo wear over ihe 
outfit and consequently Irofe to the bone during her days on 



Carol im.* John was allied to u. C ai something smart casual from 
her ovv n wardrobe for the c amco as L w S ha w . u. hd c R ic hard I- ran k 1 1 n 
v. L v reunited vu:l. j Captain's uniform from Hermans, although Us 
UNIT emblems were omitted as j hint o1 his charter's unreal 
naauv Ns. l -u!\ P.ulhury was io have worn a PVC eai-suil but when 
Ihe artist pointed oul her cuocnt state of advanced pregnancy, plan^ 
were quickly amended and instead she was given a hastily run-up 
out] it put together tu >in bubble- vsiap plastic padding Fraver HincV 
outfit was also changed al the last minute. Originally Cotm Lasers 
picked out forhimaMcCrimmori blue tartan, hut when the attoi m« 
it. he protested this was not what he had worn during his time with the 
series. The red and green replacement was a rented costume first 
worn in the l*WS film Bi>nmr Prince Charlie. 

Amhon) Amlcy's Master suit had been specially made for Tm 
Kurt* til Tn\kE Si, so j duplicate had to he commissioned Horn Ihe 
and embroiders u'mpam, Lo^M Tu protect 
oe blacks el vet items Lasers provided Amies with a 
full lengih opera cape. Unfortunately ft not revealed in the 
audience how and where the Master had come hy this piece of 
clothing In the Death Zone! 

The Time Lord costumes were mostly from «tock. Paul Jerricho 
wore his Castel Ian " * robes from Aacor bflwrrt , w h I Ic the guards *nd 
extras donned elements of outfits first created lor Tin Dt m»m 
Ass* s sir* some eight ycam earlier. Due to the brittle stale of soman} 
of ihe distinctive fihreglavs collars, none were worn c\ccpi hricll> by 
Flavia at the very- end. Both Borma and Ravia wore styles akin to 
their counterparts in Arc or Iniiwty. although the former's was in a 
lighter, padded white cigarette fabric instead of the curtain material 
worn hy Leonard Sachs, Flavia's gown was a rich burgundy satin 
fabric. Terra nee Dicks wanted the old Time Lords i Rassilon' s body 
and Boruxa's Dark Tower robes ) to appear as (hey had done in the 
Tmughlun and Pert wee senes thereby disiinguishmgthecitntcmpo- 
rarv ones fnim those who had reigned centuries earlier. In this he w as 
partidK regarded h> K,is,i|or.' > appear, like, which was u-ry SpMil-s 
Borusa wai \o have worn a Mack aid while cape u ith a high collar 
cui I r oiii a sen suit, nlieiee material so tlutllicrnd result would look 
d link- like a spider s web However. Philip Latham found u loo 
ctmvniciing and uucom fort able to wear and stnmly appeared in hi* 
black gown — iLself cut from a number of different black fabrics. 

The Cshornicnciisiumes were those Lit over from E-oaimin k 
l Itc one change l.d^en, consciously made was ecjuipping the actors 
v> jih stnrds kite up Kmts ss ith go* »d treads on the soles in place of the 
prcstous Mivon BiHits which \snhuld not h.isc -iltorJcJ much trip or, 
the slippery Welsh mountains On location so mans caps of siker 
spray paint were needed, often tn w indy conditions, to maintain the 
metallic look of ihe costumes thai ihe clear, pennicx mouthpieces goi 
painted over. To keep ennti nutty lhe> were not cleaned up for the 
studio scenes. One unforeseen prublem was that manj of the extras 
furnished b> ahx-al theatncal agency in Wales were not of the so foot 
plus height requirement normally expected forCyhermen l>omg the 
best he muld, Petci Moffatt ineil to keep these 'short' Cybcmieit m 
rric lMvk-_iouud. bui it pioscd m i|n tssible to sev. the dciorv into then 
ccrstumts, as had been done for llarthshivk. to streamline iheir 



sliapes. and so the resuil was a gaggle of rather bacjiy C ybennen 
They were to have their uses tlunni: the mas>acre scene thituph. Ii 
prosed ejsv .if the artist hunched his head down, topnl I the suit cull ai 
up far enouch to make the creature apixvtr he;idles>. Balancing a 
helmet on top achieved a con', memg enough profile tor ihe illusion 
to he created of the R.t^ton roK>t decapiuiing Us hapless victim. 

The Yen costume was an old mark II version found packed into 
a hox at the Costume Department stores The interior bamboo 
framework was hadly damaged and one of the original feel were 
mtssmg A new set of feet were supplied hy Visual Effects hut the 
Yell appeared w iihout its distinctive eye and beak section as an aid 
to the a^Eoi \ sim. 111 m etc dark cave The RasUni KnU-i i, d t . 
simple and economic covtume to design. The result was a padded 
silver body stocking and a half-silvered, two-piece helmel so that the 
actor cou'.d i hi. pj lulls i *ec out hut rm-one could -ec m \ consianl 
probleir mi ligation, hi ".sever, was eondenxation The script initially 
called for the robot lo be capable of firing a number of different 
projectiles kung-fu stars, darts, harpoons, etc Practicality and costs 
reduced these dow n tu jusl harpoon v 

MA KE-UP : Recreating Ihe classic image 
ot William Hannell's Dtvtoi was the mam challenge 
KicmL! Jill liaggcj I Lkefuhri L.j*ervshe wjs _jr.cn j 
L<if)s of the Tenth Ariniiri.wrx Sftrt iul as L i iNkui relcr- 
ence matcnal on ilartiiell'^ appearance Thus the wig 
she cr jl led w as based ■ ct ibe j mc given in Hanncll b ir his 

hack combed and curled around the ears. Nicholas 
Counnev \ thinning locks were also given Ihe addition 
of j hairpiece The appliance Counnev bad. vsi»m lor 
M vis ok - LM m so ihe ai^ror fell was loo spik> . canuiL! 
usell a nickname during pnxluction of The Bnllo Had 
Jill HagocT accordingly commissionedanew, wfterwig 
locover up the baJd circle at lb! back of ihe artist s hair. 
Courtney w'as much happier with the finished result, and 

the wig even went into storage al ihe end of piotluclion m case it 
slumld ever K" needed again. 

Dinah Sheridan' s hair v> as submerged bcnealh a Jong blonde n ig 
pUittd inn i bmcades and ssvepi up into a tight bun and fitcd uMiig a 
string of pearls and sonic gold thread flu- ease her the somewhat 
severe look Ihul hud been established in previous Tories l'oi Time 
Ladiex f )iher«.ise u w-as husmess as usual for the Make up Depan 
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mrnilrionl ladies Anthony Aink?v gni his standard Masici heard and 
shekel- hack hair. Mark Siriekson had his lucks dyed copper ret 
fturtek Tiimghon reclaimed hi 1 - Heatlecui, and Ji>ii Pen wet - silver 
lhaich wax leased up mlo Hs c\peelesl fn/v It anything* the higgesi 
pmhleni facing Jill Hugger .mil her iwn ,i-sisijiiis %*■ -i-^ rimiiiluirimg 
,"ni nurtj ofaJhhc artists hair in the damp and wind) condiimnxvd 
Wales; Si 
m portable 




VISUAL EFFECTS : ^,1, 

began working on the new 1 AKD1S console immedi- 
ately on eompleltng his pre v iiui\ gory Fm u.no s 
The aim was in upgrade it from The big levers, dttds and 
xw itches look that had heen maintained ever since Peier 
Brachakt'v fini design in IsfiT The hexagonal shape 
was retained. Thai was a mandators requirement from 
John Nalhan-Tumei The new console was built so that 
it could It easily dis -assembled inln three principle 
component* in IWcfflttW iratixptmatkwi. Underneath nil 
a six-sided, steel -framed base section that lapered a* il 
rose upwards This housed the electrically driven 0MB* 
pressor motor thai wnuld move ihe time rotur device up 
and J«nvn far smoother ami quieter I ha 11 he ft ire. 
The have had connecting lugs utii ■ * hich signed ihe mtishrtvom 
cap -'1 ihec.Miln»1 panel assembly lis framework was a lallice ot 
metal struts which made it innt h stronger than an> predecessor*, and 
^dts held the- moulded lihrcglass panels ill place so the> emrlil he 
removed d modifications were needed. There were two moulds 
made: one w 11 h ni.pi;, rca^n'i lor xwiich and display panels, and one' 
Aiih .1 Urge recess biy enough in house .1 TV mnmtor Tlwr panels 
alternated so that «i monitor panel alwj/o appeared between lvw*s 
displav panels, and * rec \ cr« Ml itehcx, lights and display* were 
electronic, components, chosen for their high-tech look Even timm 
tor was functional and many of the banks of switches actuated lights 
and IJED telltales, One concession to ihe old days was a large pull 

oul red ^ ilch fur ihe donr opening eontml, replacing what Mike ICell 
ha. I lU-^nhed unce .1* Ihe big. rc-c lollipop'. 

The final eomponeni was ihe ecniral column: a pcTspex cs 1 1 ruler 
housing a Vake-st.-md nl oiher coloured pcrspex pieces An ;irra» (if 
coloured hghtx linked in a sequencer served up it flashing light show 
whenever ihe console was switched on 

John Brace rook no pari 111 the I \Kl US rec on si ruction . his hnel 



waslitcralh escrvlhmg else required fur T<u Fivi |>b ii*s. which 
comprised .1 Inrmidahle lisi The only models needed were til the 
Il.jrk Tower Musi trciuucnlls seen (Ik n irtuii.re nl ln< 1 1 1 M 
edifice: a five fool interpretation of Temmwe 1 >k l-V eorteept of a 
hui id 1 ng approachable from '"above, hetween and below " A gjat* 
pamt ine nl the tower was also commissioned, the idea being lo use 
II nn location in false perspcetive shots So strong *erc the giisls prj 
w ind. however, thai many shots were ruined w hen Ihe a! Hi *t-cIo*<- 
1 n-i he *eamea\i shce-i nl plas> u.i^ seen visihlv wnhhling Instead 
SL-paiaU vhi ai\ nl ihis ptelure wltl* 1 ilnu'd and plan" pul in pi, in U> 
mane ihem intose<|uence* fearunnp ::nios during povi. production 

More successful, due to ilssi/e and weight, were false perspec 
livesrtots leaumnt the- three 1ih« police hi a prop nngi nulls hmli for 
Lddurmi is Using this modelcul down valuable lime which other- 
wise wiHild have been h^l moving and seltinp up the lull titc 
TARIMS fur tin- Cyhcr-Nunh explosion Budgets would not run to 
a separate das faf filming models. >othe compkle Dark Tower sci. 
iik ludmg nmunlainv di*s ice log and towards ihe end. Hosior *\ 
hneevhes huov line 10 ihe ro*if. w L -rc recorded in the -tudinon i;in< 
V well a> live full model. Brace s leanuortstrueted a more dv-t.nL-d 
rendition on he oh ^1 hade mis irea In thrs he had to hai*eclosel> wuh 
Malcolm ITinnUon and In* plans lor the Ine action hale 011 v set lo tx- 
shoi M Haling Amuhei mi\tunc i>1 models and lull sei m. ,ts the mmn 
doorwav into ihe lower Thorium <■ learn provided a flat featuring 
Ihe doors lor day three of recording. Visual Kflccts hui It a mulching 
model o! the Imlc! and walls surrounding ihe din»rs rosi-production 
matting would create (he coniposiie piclurr 

Pymiechnic expkismns featured largely on Brace's hsi of 
elTecLs; from small siudm -hound demnaiions on Csbcrmcn chest 
uniLs 10 the hig tsint on location as the Csher-homh givs ntl 111 an 
aiiempt 10 destroy the t model j TARDIS A major set-p«ccc w as rhe 
evph^img Dalek Deciding ihe nme had now come to * how thcaduli 
ere at urc within ihe easing. John Nalhan-Tumcr asked torM.rnelhinj: 
special. Accordingly Brace's team at Western Avenue huih a 
special Dalek vtith mnard- constructed around a shapeless, tenla- 
cled hloh Some of the teniae lev were made to in rash hi pumpingjets 
ofcompressed air ihn mgh Iheni whde mhers worked hv the simpler 
process of lugging nn wires I n make ihe outer ca.smg lis apart on 
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them back to the main body so thai they rested carefully against 
tensioned mousetraps A SA'nesof tiianium/magncsium charges wa^s 
also nliac bed , si ung i n 10 mortar tubes poi mi ng at me mouse traps A i 
the moment nf actum one assistant electrically tied mated the charges 
i tic explosion tiiegcnng the iiiuum: rraps. The combined eft eel blew 
away the sections of Dalek *hj|e. at the Mime lime, another Eflccts 
■ Wlmm pulled on a inp wire causing pre- fractured sections tif wall 
behind the Dalckstoiraciure Ai 
inside thrashing around in lis . 

A number of dummy Cybermen were required on location for the? 
more spectacular deaths dunni: die ma ssacre scene. The insides were 
literally shop dummies slid imu standard BBC Cybercosiumes 
Lightweight \ acini m- formed head pieces were uwrd in place ol the 
fibreglass versions as il was expected [he expansions would destroy 
these masks. Provisions were also made to shov, .1 t anely of severed 
limb shots of CybeniK-n us nc .inn couipurienK [nun !be shop 
dummies — some dressed with separate bits of costume, oiher, 
wedged into the sleeves of full costumes in place of the octor'sown 
arm The robot's deadly harpoons ■Acre made to lis accurately but 
safely towards their Cybermen targets by the simple expedient of 
sliding them along pre-strung lengths of very strong but very thin 
wires The Rasron Robot wore specially made glove devices wub a 
trigger inside that fired off a pyrotechnic flash charge on cue 

Although conceived hy the Design Department. Visual Effects 
physically manufactured the special flambeau hrackets shaped into 
iht lightning Hash swnboi ol ilu Dark Tmwr . 3 r i J dies r ir *'' idedthc 
flaming brazier outsidethe cave entrance to the lower the Tunc Lord 
cadaver, spotted by the Master on his arrival in the Death Zone, wa.\ 
a "corpse" put together by newcomer Visual Effects sculptor Stan 
Mitchell. Tut Ftvn Doctors was also John Brace s introduction to the 
joys of mamf ai nine and opera 1 1 ng during his one day on location 
The Design Department furnished the appropriately letter sic.11 un 
Sarah' s gale, "Beware of Ihe Dog", as well as the si en-board outside 
UN' IT H Q 

Each one of the little figurines seen on the Death Zone game 
was hand crafted b> one of John Brace's assistants using a 
of w ire ami alu re sand model hng clay. Ihr figures con Id only 
be produced once the costumes worn by ihe artists had been sketched 
up b \ 1 1 1 c Cost 11 me De pa ri men t . The se n pi de tui led add 1 1 i una 1 figure s 
to (be imcs seen; the TARDIS. die DalcL several Cybermen. a Yeti 
and even, in early drafts, the fourth Doctor and some Autons The 
central lower was represented by a carved perspe* sculpture. One 
effect created but not used in the final edit j spring wire means 
of showing Russian's ring fl> mg off Borusa't finger. The shot was 
performed tn the studio, but was not considered good enough when 
Peter M off Jit reviewed it. and so a simple video edil was performed 
instead. 



January 27th: Costume consultations begin with all 
ihe artists booked lo appear in the show. Priority given 
to actors required for location filming. 
February 8th: Enc Saward produce*. erxion <il script 
[hat wi II be used for filming Copies circulated m all casi 
and crew members. 

Febr ua ry 2 1 -23 rd : ' k\ 1 1 1 1 ic a J ren ™ u k v i r kv i * \S c 1 sh 
locations by Production team Opponumty for Set and 
Effects Designers to assess props needed on location. 
Team discover* the whole area blanketed in u thick 
carpel of snow. 

dlescx locations. Richard Mathews <Rasstlon> visits 
V isual Ef fects Workshop to have a cast nude «<l hi-, head Eroin this 
a dummy head will be made for the effigy of Rassilon thai will lie on 
ihe sarcophagus during those scenes, where Mathews" will also be 
seen speaking as Rassdon Enc Saward delivers version of script 
w lik h incorporates the four arusts engaged to play The "phantoms". 
February 25th: A IthLo The entire cast gainers for the first lime 
10' conduct a rcud-through of the script. Minor script revision* are 
made, i ricludmg a change U * w ho goes with Tegan to make lea a hoard 
Ihe TARDIS. Originally it was lo have been Tcgan and Susan, but 
afier villiferous protests hv J.mcl T»clJi nc. I ui luu.nh yets ihe |ub in 
pla^e "f the Doctor > s-'rarul ■ d.iiJjihiur. 

February 26th — March 3rd: Rehearsals i:Lt under* as ai Acti >n 
Milton" only lor those scenes that will be filmed None of the 
Gallifrcy-based cast are required, 

March 4th BBC props v an. f i I mint! i-umpnierit and production ere w 
travel to Wales Mam base camp hotel for (he shoot is The Oakley 
Anns in Macnlwrog although due to the size of ihe unit, overspill has 
lobe accommodated 111 ihe nearby drapes Motel. As (he camera team 
begins unload my and setting up at tl>e first Location, those artists 
required for da> one I 
Man. .MtKkson ami Kutiaru ttiinnjjtl 




5th - Day One: Umi establishes a ba.sr camp at The 
Brondanw Arms at Linnfrothen, Penrhyndeudn^-lh A 7 30 sun for 
cast and crew, the two locations for this first day of filming are hoth 
in the grounds oi Plasbxondanw, the private estate of Lady Annabel 
Williams- 111 I is widow of ihe grcal architect Sir Clough Williams- 
Ellis, creator of the lialianate village of Portmcition Filming slam 
ittfW:00 around the wall jrea or j mined chapel designated to be th^ 
Eyeol Orion. The snow has .1 I gone and in its plate arc grey. . 
clouds and a cooling breeze Rnght. orange lighting used lo 
poor daylight conditions for the foui film sequences for ihe aiter- 
lunch session the camera is moved to Ihe Rose Garden lor the scene 
of die tirsi Doctor's kidnapping and the short exchange between 
Tegan and Doctor L as they trek from the TARDIS towards the tower, 
1 if mi tig wrap.* around IS.fHt 

March 6th: A Sunday A day off for the unit. Carole Ann Ford, 
Anthony Ainley and the three speaking Cybermen actors travel to 

March 7th - Day Two: Mark Strickson leaves for borne. Remaining 
eight artists plus five locally recruited actors to play Cyhemwn uken 
in coach to Wasteland 1 ; the slopes around Carreg V Foel Gron ofr 
ihe B4407 road Base camp is the Cafe Pont Yr Afon Gam. 09:00 
filming sians Scene*. \imi. Su- <n and Doctor I finding the TARDIS 
fa sequence which the provision of a convenient libreglass boulder 
from Visual Effects for She old man to rest apain.-a> ihe Muster's 
meeting with Doctor 5, Tegan and Susan, ami their subsequent 
disuixcvv and ambush h> C> lienucn. Susun iindTcgan's escape with 
the former twisting lici ankle The recovering Master's capture by the 
Cybermen t&M » rap. 

March 8th - Day Three: Peter Da vi%on Janet Fielding. Carole Ann 
Ford and Richard Humdall return to London Nicholas Courtney and 
Patrick Troughton travel to Wales and are on Location for late PM. 
Location ts ag j j i 1 V, . ■ - : 1 n 09:0t) start, A ph t ^li>graphcf from 
Rtidio Times is also present this day . Scenes shol: The Master offer* 

Continued on pa ge 20 




REVIEW 



Self-Congratulation ? 

The Five Doctors is a celebratory romp 
perfectly suited to Children in Need, 
decides STEPHEN O'BRIEN 



ALTHOUGH it appeared unfair at ihc lime, it seems 
only filling thai i lie transmission of Tut Fivt Doctors 
should have been delayed two days so as lo form part of 
the Rcvb's annual C hildren in Need ieletest. 

1 1 i s te m pting t o I u mp 1 " u i Fj ve Doctors i n w ith other 
non-canonical "stories" such as Djmi ssions is Timi and 
A Fix wtjh Si i\ i \k sss. m i ti.it rt\ sooulsidc i lie norm of 
the show. Ii's so self-consciously a eelehratory story that 
there's little pretence that anything more serious than a 
good old knees -up is going on, a knowing wink to the 
audience, 

its own self JcknuuJedEcmenl us an atniisei sars 
special allows Terrancc Dicks to yet away with a lou 
plot-wise. It's ni it easy to unto a story incorporating all 
the major elements of a twenty-year old series and do 
those elements justice. The continuity errors are unim- 
portant, because they are the least ouiiafcous aspects ol 
the script Irie fact that four Doctors are wandering 
around with their respective companions t md bumping 
into the ^ cli. i he t ;, h^rnien and Ihc Dalcks iiist because 
of one mad Time Lord is staggeringly improbable, but it 
liocsti i nuttier thanks lo the nu\eh\ aspect of the sum 



The script is imt archetypal Doctor Who, but rather 
a clever approximation of the public's perception of the 
scries Dicks delights in showing us the obligatory 
corridor scenes, the tripping companions nimbi me down 
hills It s ,] celebration of the comic sn ip nature of the 
programme which was always (here to a greater or lesser 
extent, 

I he characterisationsotal] bur the current regulars is 
grossly caricatured, with the guesi artists conforming to 
their newspaper images rather t han the churac ters t hey * d 
demonstrated during then ow ti eras Pert wee tieis some 
death -defy i rig stunts (and the chance lo be rude and 
patronising). Hurndall is bemused and passive l giving 
an off-target performance which, lets lace it, would have 
hecn unacceptable once proper' Hartuell w as a% ailable 
on tape five years later), and Troughlon becomes the 
irreverent overgrown schoolboy. All very diverse and 
precisely defined no thai when they meet they clash in all 
the right ways. 

Inevitably, there is too much crammed into the script 
to make it genuinely satisfy ing. Characters and monsters 
alike wander on and off with the regularity ol Children 



in Need s gUfcSt celebrities, If Nathan-Turner and Saw ard 
had allowed Dkks [o be a little more ruthless with the 
extraneous characters like Su^m and the Master he 
might have Keen able lo huild up the others; as it is, 
bringing Susan Foreman back is pointless when she isn't 
the central focus ol the story. She [ciuains one of the 

i lat i Doctor W ho 

history, and her fleeting appearance undermines her 
import a nce in the series 1 debui year. Tm Fivt: Doctors 
was written lor casual lans ol the series, and to exploit 
such an important character as Susan for the benefit ol a 
liny proportion of the audience was misjudged. 

If s unreasonable lo make so many demands on any 
one writer, as Robert Holmes realised - whole charac- 
ter are- et\eri lo the w riter wholesale, and the room loi 
invention is immediately limited. It's therefore under- 
standable that Dicks simplified many of the guest char- 
acters like the Brigadier and Sarah-Jane The walk-on 
appearances of Jamie. Zoe, Mike and Uz work better 
and bring to mind once again what this story really is. a 
ureal big parts within ihc loosest fictional framework, 
llsdebatedlv non- canonical nature almost leisihe w rit 



The Five Doctors 
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ersoff the hook over the misused characters jn J indeed 
the continuity blundciv li s difficult in jjci too pent-up 
about errors of this kind any more, hut in 1983 their 
importance seemed tur nmrc pronounced. 

If the Mors was more obviously intended for The 
Tans than much of Nathan -Turner'* work on ihe 
then it can be deemed quite successful. Refer- 
ences u> SLir<i;ind k;tsst1nn arc thrmin jirmnul tor ihe 
die-hards, but it's almost like those old pantomimes 
Bllh Prn n and Namonu.hu U sird to mjcc buck in the 
\910\. The Master is wheeled on for a boo and a hiss 
while Troughton und Perl wee delivei their recognised 
trademarks to be applauded hk~ i ..dlilre^in I'on/ie^ 
Their verbal spat at the end is owes more to the actors* 
on- stage teasing at conventions lhan the relationship the 
two eni' i_\cd m Tin Thki I I Jot nmv 

It's perhaps a blessing that Tnm Baker wasn't in- 
volved As in Adrian Rigelsford's \*\uk Dimlvsh s he 
would have been given star hilling, and his inclusion 
would have crammed the other characters together to 
such an extent that they'd have had little more than a 
cough and a spit each, with Doctor live squeezed nut 
altogether. As it is. manv of" the people we'd like to see 
are denied the breathing space they need: with Tnm 
imoKcd. Thought ihe Docli n/cnTupan ion teams would 
have worked rather better - c\l-\\ freed Irom the tiresome 
pseudo- feminist rhetoric that passed fni dialogue in liei 
early episodes, Sarah-June works belter with a Docinr 
willing to Lreat her as an equal: against Pert wee's super- 
cilious Doctor she's so docile she almost seems to be 
s|v.ikiriLi Jo Grant's unaltered lines. 

Though given the prestigious opportunity to unmask 
Borusa as the villain of the piece. Peter Da\ ison is rather 
swamped b> the uiwjImIl- characterisation of Ihe other 
Doctors, and (lie heightened nature ot 1 mi I i v i D< k ti »rs 
cruelly exposes Davison's weak spots as the Doctor, 
while he's clearly uticoju to: table ill this Style oi Doctor 
Who. The Brigadier, similarly, having lost his stiff 
upper hp in retirement, has become a hysterical ficure 
who. when coupled Aiih Trough ton's comic perform- 
ance, is another nod towards the story's panto roots. 

The plot itsell is nicely simple (although the 
specifics can be questioned I . and the Death Zone proves 
an inventive way of bringing all the Doctors uigelhci .is 
they move gradually towards the Tower and their meet- 
ing.Thegameaspcciol the script again poinistothc sell- 
consciousness of the story, and the script is knowingly 
derivative of other Doctor Who stories, draw me cm 
Caasival of Monsters, The Deadly Assassin and Tut 
War Gawks as tts main inspirations. The Death Zone al 
least restores an element of honor and my stery the Time 
Lords, but Borusa makes for a disappointing central 
villain. The perpetual recasting of the character under- 
mined the power he might otherwise have had, and the 
naiurc of the siory prevents it from exploiting the Doc- 
tor's apparent ambivalence about his presumed old 



friend — the two had always had a complex and unique 
relationship, pan teacher-pupil, pan father-son Be- 
cause the story is aimed primarijrj al Ihe casual fan. the 
traitor could mue Keen anyone and still had the same 
dramatic resonance for the vast majority of viewers - 
i n deed , with so few su spect s to choose f rom, ihe su rpri se 
is purely thai the Master isn t allied to Bonis j Bergerae 
would try the same trick more successfully in the Geoffrey 
Sax -directed epM-dc \ W.w Of SORROWS — but there 

Crozier's corrupt ion has an impact precisely because 
he" s been the deskhound superior in every episode of Ihe 
last seven years. Not one or two every few seasons. 

It s a shame John Nathan-Turner was unable to 
coin i nee Wans Hansen) or Douglas Cam field lo helm 
Tke Five Doctors* as Peter Moffatt's sluggish direction 
does Kulc to create the epic nature intended M of fan is 
a competent director, but his lack of flamhoyancesitsan 
it mi ispheric piece like Tut Visitation: better. The pac- 
ing is particularly bad. and the blame lor this lies with 
both Moffat l and Erie Saward The coherency of the 
story is often sacrificed to nuke room lor ostentatious 
chase sequences, stunts and massacres, which, while 
£0*tt£?ii&e5 impressive, could have been cut to make 
room for some of the curtailed scenes reinstated in the 
special edition The Mors sometimes feels as if too much 
has been crammed in for no logical reason. There's ao 
reason for the Cybernieli to be in the Zone, an J indeed 
by placing them there Borusa has nude ihe Doctors 4 task 
more difficult. A little counter-productive... 

Peter Howell's score. b\ contrast, is among the best 
of the progiammc. ilis siren like wails for ihe Death 
Zone scenes is particularly eerie, underscored by the 
ominous bass that primes the viewer for the Time Scope 
obelisk. Unfortunately, the studio sets look poor com- 
pared v* ith the sense ol wale provided by the rnore-than- 
usuai amount of film work. Though Malcolm Thornton 
does his usual best, the Gallifrcyan scenes resemble a 
dentist s waiting room, though the corridors of the Dark 
1 ov, er are better - and better In 

If* the Skaro corridor scenes ihoueh which empha- 
sise ihe missed opportunities: Dicks' tributes to the 
series" past should have been done in a more ohviously 
parodic wav L nlbrumatcly. Doctor \\ ho's reputation 
was, and remains, so fragile that the wisdom of this son 
ol ihine remains dehateable: the special was likely to 
draw in viewers v, ho hadn't watched the series in years, 
and wouldn't re co /in me a pastiche of the Classic Doctor 
Who story when they saw one, taking instead as a 
sample of the show's current style 

As a one-off. however, The Five Doctors makes an 
interesting diversion BasicalK, if s fun lo watch, even 
if it is like watching ihe cpsl of Doctor Who send 
themselves up. But then that doesn l matter: l or perhaps 
the only time in Nathan Turner's era, the series m 
being made tor them — ihe vtlcnt majority ^^'j^ 
kc|' i Doctor \\ ho on out screens fonwenty years.fflj 



What the 
Fanzines Said... 

"Richard Humdall was clearly having a whale of a time. 
He was obviously enjoying his opportunity to recreate a 
role in Doctor Who, perhaps the most important 
eonsidenng his decFSion in Rassilcn's tomb, He was an 
excellent choice tor a first Doctor replacement and 
the part exactly * 

John Logan, Pharos Project 2 



"John Nathan-Turner, Enc Saward and Peter Moffat 
make a devastating combination and in The Five 
Doctors the TAD covered the entire twenty year history 
of Doctor Who It's tempting to add that the ZMI was the 
Hartnell era, but mat s only lo state the obvious: you 
can't expect a faithful recreation of that period with the 
star dead and ihe juvenile lead in her lorties Carole Ann 
Ford seemed unsure whether she was playing Susan 
grown up or as a child, while Hurndall neither looks or 
sounds liek Hartnell. HanneM's voice and leatures have 
hard edges to them and the lack of these m Humdail 
gave h s version of the character an impression oi 
dottiness alien lo the original This is hardly the actor's 
faull • he should never have been cast in the first place 
Troughlon, SJnckson and Staden, the three finest 
actors in the cast turned in only competent 
perlormances, the problem being thai the characters 
were all presented in 'pop' versions ■ bland figures onto 
whom well known traits have been crudely grafted. Al 
least the original actors could do their best to play the 
characters - Humdall could only play the script," 

Martin Wiggins, Space Rat 6 

*H the Doctors managed to get a chance to strut their 
stufl Ihen rm afraid the same can't be said for Ihe 
companions. The talents of the performers were 
wasted Paul Jemcfto's 'No. Not the mind probe' was 
awful, though Philip Latham was marvellous - his 
portrayal of Borusa was perhaps the best yet 
wonderfuify low key, the character he played was by no 
means evil or insane." 

SaulGething, TARDIS 8/4 

-Humdall neither looked nor sounded like Hartnell - all 
he could do was dress up in the costume and mimic the 
mannerisms. Good thing 1oo, because by trying not to 
be Hartnell, but instead to be the Doctor, he 
immediately won the viewers over, proving that m a 
show like Doctor Who no actor is irreplaceable," 

Gary Russell, Time Watcher Tom Baker special 

'Patrick Troughton managed lo steal the show once 
more/ 

Linda Bradick, TARDIS 8/4 

"On watching, i couldn't help bul wonder whether the 
Tom Baker footage was necessary Richard Humdall 
was a perfectly adequate first Doctor in much the same 
way that Anthony Amley is a good Master - we can't 
have the onginals back, so there's no point in critic rsjng 
their successors for not being exactly ihe same The 
Cybermen stilt sound a bit too human for my tastes, 
and as for the criminal waste of the Abominable 
Snowman..." 

Guy Clapperton, TARDIS 8/4 

' Why cid I find it a l so bitterly disappointing? The plot 
was we I constructed and thankfully not too derivative • 
it's only a pity different groups of monsters couldn't 
have rep-.aced some of the various Cyber- patrols Yet 
the script didn't ao a good plot justice The superfluous 
continuity was poor, and there were appalling pieces of 
self- indulgence Continuity itself is handled carelessly, 
with error after error after error All three earlier Doctors 
were caricatures, fitting their newspaper images. 

Characterisation made The Three Doctors a classic 
The Frve Doctors had a better plot yet it was wasted 
The worst story any of the Doctors appeared in. ihe 
worst Cynerman story, the worst Dalek story.. " 

Michael Kenwood. Skaro 4/3-4 

'The new console is very nice i coking and even more 
technotagFcally advanced' lhan the old one which is 
precisely what I don't like ' 
1 Ian Massey. TARDIS 8/4 



PRODUCTION 




the Cybermen his help in exchange for his life: the Cybermen 
complete preparing ihcn bomb: the Cvbcrmcn d ctOnHC the bomb 
lUrtWlheirntHkllTABDrSdcmaleriolisci I N B: A*theCyherieader 
in ihis. sequence could not possibly be the same as the one concur 
rcntly in the DarW Tower, its voice was modulated to a higher pitch 
dunno svpher duhs\ I5ue to problems with the Dark Tourer fake 
perspective *ru>t, Ihe sequence of the Brigadier and Doctor 2 spotting 
it in the distance was deferred I ill Day Four !X:W wrap 
March 9th ■ Day Four: Vnihon. \mie\ returns to London 
Morning location is again Wasteland I sinning at 09:00 The first 
TK, an establishing glass shot of the Towei has to he abandoned due 
t*» problems with severe gusts of wind ruining the perspective 
Miniature is shot separately for later malting into thr scene w nh the 
Brigadier and Dinrt i »r 2. winch is now. done as the firsi cue. of the 
das Establishing shots of the lower will hioe In be deferred until 
studio recording Also shirt this morning: Doctor 2 confides in ifK 
Brigadjerhc rears they are playing the Game oi' Rassilon PM the unit 
reloeaiev .i few miles north lo Wasteland 2. Manod Quam near 
Ffestiniog The scenic design crew begin work inside Ihe quarry cave 
setting in the false door and prop stones and boulders Outside, by a 
ruined stone workman ^ hut. Mnft.m shonN ihu kneilis M.-L|uencc 
leading up lo the Brigadier's arm being seized by an oumf-shot 
Cyberman (Rmyr Morris-Jones k Planned VimuJ hltects smoke o 
used ui Lonccal the creature's uleniity in lung shot. Unplanned is the 
hea^v rolling nnsi winch obscures Moffatl's wish to shooi a long 
shot tracking pan uf the Brigadier and Doctor 2 walking beneath a 
towering crag Wrap h after 18:00. 

March 10lri - Day Five: Location is Wasteland 2, filming start. 
09:00. Coldest d.r. ■ A the cniuc ■.hoot Crew sp!j[\ into two units 
Cameraman John Baker goes, with Peter Mollatl and the main learn 
into the cave to shoot dl the underground scenes with Doctor 2. the 
Bncadier and the Yen i Lee WucxU k Effect* prov ide the dry ice mist 
in the subterranean lake, the Doctor s firework and the fake rocks for 
the case- in ►Vhtne [r.n uirttl John Nathan -Turner makes his directorial 
debut Working in a specific sliot list from M of fait he, along with 
John Brace and a second unit camera team, film close-up special 
clleci sequence* of the Cybermen massacre. As well as the speaking 
Cybermen actors and two extras. Smart Fell dons a costume for the 
more dangerous stunts — gunge vomiting, spear shirts, falls, etc 
rsmit-Jini. ami h.irpoon finng ihots with Ihe RasUin Robot ate 

I I I mcd in 1hc afternoon. There is just lime towards the end < if the day 
to shoot the above ground scene of the Brigadier and Doctor 2 
arriving ai (he cave and finding the burning hrnzicr L'nit.s wrap 
eventually around fS:3ft, In London Eric Sa^.ird completes the 
camera script re-write, 

March 1 1 th - Day Six: Location i&again Wasteland 2 k filming start, 
09:00 While the scenic design crew, packs up underground, on the 
m i rf ace t he ent t re day i s £ i v e n ( > vcr I ( > c h< ireogra ph i n I he m a i n ac 1 1 or. 
of ihe Cybermen massacre, minus those scenes unh S.ir.ih .mi 
Doctor 3 Unit &rups ut tS:0O \iiliough not officially due on 
locution. Peter Davison. Mark Stnckson and Janel Fielding arrive 
hack ai the Oakley Aims Hotel in the evening for a party. Peter 
Moffau entertains! in the piano 

March 1 2th: \ Saturday ^nd a day of I lor the unit. Ion Pen wee and 
E I isabcth Slaoen tra ve I early to Wales. Casl and ere w e njoy a day out 
at Portnscinon vilbgc Palnek Troughlon and Nicholas Courtney 
booked to return lo London in the evening. 
March 13th - Day Seven; Local ton is once more V, asteland 2 

I I I m i n g s n i n . INK Set n *$ shot: Doctor 3 spots a patrol of Cy he mien 
as they climb the mouniain-sidc: the tuo freeze into immobility as 
they spot the R.ision Robol: their cm. ape from the massacre Ui the 
robots arsenal of spare harpoons, followed by the one surv iving 
Cyberman t'nitwrap, ffi.-Wl Anlhony Ainlev i rave Is had in W ftta 
March 14lh - Day Eight: Final day at Wasteland 2. filming start 
u9:(Ki Smw. shut; Doctor 3 and Sarah create and launch their 
escape tine from the mourn urn parapet to the lower mof while lending 
ofT the la-sl remaining Cybennan the Master watches from below 
Jon Penwcc objecis to the idea of fashioning a how and amiw He. 
Moll ail jnd Njihan lunict mi down m the ctr* Land-Ro^ei and 
cvcniualh block out an altemaiive scc|uencc subsinuimg a lasso lor 



the bow and ami* The afternoon session takes place on the 
periphery of the quarry and isthe infamous "slopchnngcr" scene as 
Doctor 3 rescues Sarah from a dangerous ditch L nit wrap JS:00. 
Richard Hurndall and Janet Folding travel up to Wale*, 
March 1 5th: Day Nine: Location is Wasteland 3, a track of road 
in Cwm By chan Llanbcdr near Dolwretddiog. Filming start. 
W:tM. St l nt I shot: iM MlSttT" s am v id in the Dealh Zone and his 
discovery of a Time Lord corpse: Doctor 3 and Sarah encounter ihe 
Master fusi before a lightning holt disables FJcssic Due urns length 
and having to be pan i ally filmed using a locked off camera 
mounted on Bessie, this latter scene had to be shot several umc*>duc 
to Jon F'cmsce's problem:- saying the lines while content rat uii 1 km 
drning the car Janet fielding md Richard Hurndjll jKu res hoi 
their Come on Doc " telecinc ut this location av Moffau had not 
been happ^ u nh the background lor ihe unginal lake on the Sth. 
Wrap, IX -00 and a final part;, at Ihe t lakles Arms 
March 16th: The vtand bv day. but in practice rhiv wH pacl, up 
and return to London for cast and crew alike. Immediately on their 
return the scenic design team began net construction ai Ealing 
Studn»> 

March 17th • Day Ten: Ihe morning base camp H the MOD/ 
\ MC A hostel in Has ling Lane, l.'ppcr Denliani ahhouuh the \cr> 

first location ts the main country road immcdiaiely beyond us 
[»en meter, TilehouM.- Lane f ilmirtf* Mart. fW. tJlt h dli v;int>us 
motoring allots leading up to Doctor 3" s capture bs thcTtrncsc*»op. 
Immediaiel) after this the focus shifl^ to the grounds of the youth 
hostel and the Bripadier/Docior 2 exchanges leading in their hcin^ 
overwhelmed by the Timcseoop. By mid morning the cast had 
s w el led to include Pel er Da v tSLtn. R ic hard Humda 11. Elisabeths laden 
andCart»!e Ann Ford, all in costume and iKak-.- up. pluv K«*> ^nd 
Bessie The Presv aliend^ a lunch- lime pholocaJL which will officially 
launch ihe 2t>thanni versan tclebratmns. Hopes thai Tom Baker will 
altend are dashed, bul John Nathan ■Turner has anticipated this, and 
the Madarnc I'ussauds dunimv is ioped in insieat! The PM session 

requires only EILsabeih Sladtn and John Lceson to sound on- film 
record K* u \ di alog uc The venue isthehoiiseofMr&MrsThompscin. 
2 West Common Road. L xbridgc Sarah leaving her house, and her 
kidnap Irom die bus slop arc ihe lu. s LL : ici hhiivii Wrap. IS;i>U 
March 18th - Day Eleven. Location is Ehc DBC'sTeJrvisksi Film 
StudKts at Ealing Green, West Lundun Filming Hart. 09:30. Secnes 
shot AM, the aftermath ol the Brigadier's retirement partj Ironi 
UNIT: PM- Doctor 3 ar«J Sarah scramble onto the l>ak^my of the Dark 
Toucr j vc^uence w Inch emailed l>..ih artisis having to sail down 
j brecc lies bu uv w i re and c I ambc r u p t h e s i de .. 1 1 a ^c I so ni l' c i i; h 1 1 eel 
above floctr level. Filming wrap, r.ML 

STUDIO DIARY : 

Mar 19-28th: K.hcits.iN fo- the rc-ording hUk Like 
plate at Acton The lull cas! is axscniblcd bar David 
SaviJe. Rav PToat, Keilh Hodiak. Stuart Fell and ihe five 
Welsh Cybemten/Yeli tstm 
March 29th - Day One. a Tuesday, 
uls begin at I LjOO in TCb. Johnnie Mack. Frederick 
Wolfe and \K',lliam Kcnn>n swell ihe sa-vl rank-, plaving 
non speaking Time Lords and a guard. Recording com 
mences 1 4:00 with all the solo sequences or Bom&a 
{gloved haads onls v&bto) in the Game Control room. 
Filmed footage of Doctor I in the rose garden is elec- 
tronically fed to the Timescoop screen as is, in a later 
scene, a still photograph of Doctor 4 and Romana from 
Professor Chronwis* room in Shah*. Two cameras only cover these 
scenes. The remaining three arc in position on the composite tower 
conidonfetiirwell *et, AU four corridor scenes arc accomplished, 
iik ludmg all die cameos featuring Vales, Li/. Zoe and Jamie. 
Recording pauses i vcurbctsKecn ca.. h stcne tti allou for lighting and 
itern^ of sei decoration changes. A moveable "floater** wall aids in 
changing the architecture 

After a standard BBC 18:00- 19:00 lunch hour the evening 
recording xchedulc aliematcs between kttnes in the Gallifrey Capitol 
and tho^c scenes m the I W'. I > S U ihegreatesi numberof cast 

members iDoctors 5 & L Tegan. Furlough and Susan). All of the 
M .i-i j\ -( 1 1 1 trey scenes are recorded plus electronic effects scenes 
such as use of ihe Trans-m.ti r> ^>th and the Time Lord's altempl lo 
frccDoctor4 and Romana from hmho Imagesofihe Dark Tower and 
the surrounding landscape. created by Graphics Designer Ian Hewetl 
using a BBC microcomputer, are mailed lo various screens as 
directed Recoiding completes by 22 00 wiUi ihe scene of Doctor I 
and Tegan pre;Miiiig to set out for die lower. Overnight a scenic crew 
dismandes the tower candors set and erects the Dalekcit\ corridor 
assembly. 

March 30th - Day Two and a 10:30 start for camera rehears 
alS. The afternoon session is enlirck given over to completing ihe 
Gallifre> scenes Messrs Pertwee, Courtney. Ainley. Sladen ate not 
needed dm day, William Kemon u guard lis the only non-speaking 
actor required The first scenes are those revolving around the 
Castellan's framing lor conspiracy, leading lo his "accidental" ex- 
ecution. John Brace superv ises the effects shot of the black senilis 
limiting courtesy of aneleelronically detonated flash charge Numer- 
ous retakes are needed of Paul Jemcho" s hid to say the cod line. "No. 
not the mind probe! "convincingly. Further scenes with Borusa arid 
Fla \ la follow in story order, progressing to the Doctor** discovery of 
a hidden dour lo Game Contml. Finally, before lunch, the three 
confrontation scenes between D^)clt>r 5 and a black gowned Boiu.va 
are receded, culminaiing m Patrick 1 ronghtnn'sonc scene as Docinr 
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2 ines to contacl ik eapttol frnm Ihe Inmh As he i\ seen only on ,1 
tnrinitnr. it wasnoi necessary in have Ik lomh already, All cast apart 
from Doctors I and 5, Tegan. furlough and Susan arc released 
afterwards. 

The firsi pan of ihe evening session is given over entirely to 
shooting the Daick scenes in Ihe metal conidoi set An out-take is 
recorded of John Scott Martin and Ro> Skelton deliberately overact- 
ing a* ihe Dulek. It is shown years later on a Noel Edmonds 
programme, A lot of time iigivcnovLT to selling up and .shooting the 
effects explosion of the prop Dalek The remainder of the evening 
then concentrates on ihe six TARDIS scenes where an anxious 
Turlough and Susan watch, via the scanner, filmed insert shuts of the 
Cybermen preparing their bomb. The fina) scene is the vers last in 
story order: the Doctor going on the run again in a rackety old 
TARDIS Reportedly acheergoesupasthis lint- c loses recording for 
the day Overnight Game Control and the Gnllifrey capitol sets are 
struck and replaced hy ihe tninh interior 

March 31st ■ Day Three and anotkr I030sm The iKirvr'iim ftflJ 
easi in attendance bar Paul Jemtbo, Roy Skellon, John Scott 
Mjititi. Stcplieii Meirdiih and Stuart Blake. Norman Bradley and 
Lloyd Williams add lo the numkr of non-speaking guards, plus 
Charles Milward. Graham Cok, Alan Rick's, kin Marshall-hsher 
and Richard Bonehill as doomed Cybermen A malic artist is also in 
attendance, creating the glass painling that will sk>* the lomb's 
ceiling m long shot. Very first scene of the day. Tegan and Doctor Is 
entry to ihe tomb via the from gales Dave Chapman adds a slow Iv 
nsi us? electronic black wipe beyond the gateway as the door prop is 
lifted using lighting hoists Quantel is used lo hit. scale and match the 
live action in the doorway surround model 

The three big scenes inside Rassilonsiomb arc shot ncu in siory 
order, beginning wuh ihe glass painting establishing view of the 
whole set. the brief "reverse the polarity" scene as the TARDIS is 
l iced, and the entire gallex> ol eu-nts irorn Borusa amv ine (o claim 
imntnitulityio I >ocioi 5 beating a husly ret real ha. k inroihe I VR1 US 
to escape bewv, pnvlamicd President Richard Malhews (Rasslloni 
perl onus sonic cutaway shots lying .nop his sarcophagus but other- 
wise his deceased body is played by a dummy, For his "live" 
appearance Mathews is shot separately against blacks and a close up 
of his head superimposed over the mam picture Various recording 
pauses necessitated to sw itch over ihe alcove havreliel panels, l or 
Those multiple dr materialisations ol The TARDIS, a camera image of 
the model police box against a CSC) screen is aligned precisely over 
a locked-off shot of the full sized box. the camera not ihe model then 



During lunch break all Ihe lomh Trappings are removed to reveal 
ihe chequer-karri beneath the sarcophagus, bvenme tesstjOQ con- 
cent rates firstly on all the ante -chamber sequences Tcaiunng Doctor 
1 . Susan, [be Masier and (he Cybermen Events are shot in stray 
order vs nh only one lengthy pau*e as the Cy krmeo arc wind up for 
[heir m.issacie sIkii* Tn avoid muling wires being visible, each 
Cybermen actoi is killed oui vsiih a hand-held triggci and a baiters 
pack to ignite ik flash charges on cure. 

The final hour and a hall is taken up with all seven ol I lie vers 
early T \RI "IS scenes tnrni Doctor > inspecting his nev, console lo 
his collapse as parts of his king are snipped away Davison. 
Fielding andStncfcson arerhe only artisis required, while the rest of 
lhc cast retire ti) an "end ot lenn"' party in one of the haseJDCQl 
reception suites, Lasl of all 10 be recorded are ik numerous model 
shot inserts Tel agam Peler MofTalt is able to maintain his record 
of hnnging ;» show in nn time 

POST-PRODUCTION : 

April I st * as Good Friday and an opportunity for a hnel 
resl for cast and crew members. By 5alurd*i> morning 
all departments at the BBC with any connections to 
Doctor Who production w ere a hive of act i me y as v b ms 
were loaded with props, costumes and models for the 
iripto l.ongleul Virtually the entire line up of regulars 
from Tug Five Doctors, plus ■ good many others 
I including Tom Baker i were contracted lo appear over 
Ik two day event which spanned Apnl 3rd and 4th. 
Nnrhing more was done on the production side of serial 
bK until lapc-kHape transfer of the raw inasleT record- 
ing onto working prints took place on April I8th\ 

Trunslerof the vast umounl ol 'film slock onto v tdeo 
look three days to accomplish due to ihe need to adjust brilliance, 
colour and contrast on every reel mi lhai lighting levels would Imk 
Ik same throughout Tk three days a I tolled to this process werc 
May 1 3th. I "th and 25th A rarity lor this production was a two day 
slot for Gallery Only work ktween May Ibth and IKlh btcfc m 
studio TC6. Dave Chapman was joined by (an Hewitt and Design 
Effects specialist Jean Peyrc in constructing ihe many trick shois 
called for in ik sen pi. 

Most complex ol all was lining up all ihe ekmenis tor ihe 
root lop lone shot tit Doctor 3 and Surah A (juaniel SHU and a 
computer based bitmap manipulating package called " Paintbox " 
were used to size-up, aJign and biend-m lhc background 
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niountuui^ape, lhe model and Inc action vet loolagc inti> one 
seamless picture More primitive technology, a BBC microcom- 
puter. ius UM.-d in generate the anay ol dancing lightning zaps w hich 
see off the Cybcrmeti raiding party |fe ihey crus* lhe chequered floor. 
Chapman used a colour partem generator to pnxluce the soft-focus. 
hvliIIjIiik' hues which ojn.nmd the chovlH image til RussiLon. ;u 

well as die halos that emanate from Cyber weapons when Tired 
Other I ig hining bolts and On Irk ray blast* were added using the 
Quantcl. as were mattes of recorded footage onto most scanner screen 
picture urcav The Timescoop was j simple mangle, created b> a 
shape generator, culourised black and then fed into lhe Quantel's 
memory store where i! could be flipped and si/ed a> required. CSO 
keyed lhe desired static image of the Timeseoop's viair 
black area at lhe appropriate moment. 

|\i make iht- drop lr»m colour into monochrome riot so notice- 
able during lhe pre -credits clip of William Hurl nek I from Tim Dale*: 
Invasion w Earth, Chapman added a rose -coloured tini to me 
extract. The footage from Sii*os w as unv "j Jicd cr^cpt I t ;j iJ ti t n l; .j 
brief appearance of lhe Time^coop lrundc at the end of the first 




On Ma> 23rd lhe show s opening and closing rrrdils were 
crcaied.Bv this poim it had been decided lomarkrtTHf -Frvt Donnns 
a> huh .1 t \ mm u ami as a standard lour-cpisodc package, so credits 
lot each vcimoii nese compiled Bditing the finished products to- 
gether took se*en whole day*, over May 23rd, 25th. 28th, 3 1 si. June 
2nd and 3id. Sound dubbing took place on Ma> 3HHh mi that lhe 
Radiophuniu Workshop would have working copies available by 
June filh 



SPECIAL SOUND : d , v >, 

i ', . ■■ •> '■ -; ■ - . cs • Minn ific .. lire 
source material Dalek gun-finc from Dlstusy Of ftrfi 
Dai-eks, staler bolts from Tut- DEADLY Assassin. Cyber- 
guns from Esrthshotk. and all lhe way hack to Tmi 
WtB oh Flak for a Yen mar; repuiedky the modulated 
sound of a lavatory flushing Also from lhe old days. 
Mills re- introduced the notion of the Cybermcn \ ar- 
mour being thick metal. vi/. lhe sound made as the 
Dm. lor stitkcsthc sitter hand gripping lhe Brigadier's 
arm Curiou.sJy. Mills did not use the opportunity of a 
redesigned TARDES interior lo revamp any of the 



One subtle device Mills did employ was addinc .j different 
ambient sound to each of the three wasteland locations — a rarefied 
wind noise for the bleak moorlands, a deeper, hollow sound for the 
slate quarry and a gentle breeze for the road sequences with Bessie, 
Aside from rrmodulaltng the voices of the Cybcrmen party trying to 
break into lhe TARDUS, a hasty rrdub had to be arranged when it was 
in meed Richard Humdall had recited an incorrect value for lhe pi 
constant during studio taping, lie was called into lhe Raiiiophonic 
Workshop on July 20th lo recite the correct nume 
*hich was then duly spliced into die soundtrack. 

MUSIC . Peter Howell's work on The Five 

Dur.Tiws technically began even before the show went 
into production. Having some time on his hands one day 
at the Radiuphonic Workshop hf decided to experiment 
combining the old Delia Derbyshire arrangement of the 
Do<*» Who theme music with hi, mo revamped 
treatment. Howell found the pitch and lempo ol the 
original theme was too show compared to his, so he led 
a tape of Derby shire's orchestral inn through a lWfl»0- 
niser and changed it from a key of £ minor to F sharp 
before speeding up lhe playback unit] the two tempos 
matched precisely. Engaged by Ji>hn NiithanTumer to 
write incidental music for Tut Fm DtxnuKs, Howell 
mentioned lhe ideaui a signature turn thai would reflect 
1963 as well us 1981 "Hie Producer agreed lo the 
proposal anJ according]; lhe show ended with the new arrangement 
which ran to an unusually long duration of one minute, fourteen 
seconds. 

The composer also reviewed the work of one of his coniemporar- 
icsat die Workshop. Malcolm Clarke, whose incidental music lor the 
i yhcrmen in I. omisHO. k he so admired Clarke's theme had been 
built around the sounds of hammers clanking on various lengths and 
diameters ol trici.il pip.' It was this Howell wauled lo imorporaic 
within Tm Fivj DtxiuKs. but in the end he was only able to use a tiny 

1 cacti I ti m uso hnel location stent's o| the C> he mien iiurclimi: 

Inspiration for the distinctive Dark Tower horn blast came from 
a stock recording of a hooter blowing on lhe Queen Mary liner 
HowdJ sampled thU into ihc computer memory on his Fanlight' 
synthesiser, raised the frequency and clipped the tup peaks ofr the 
digital repre vernation of the sound The result was a shrill, but flat, 
drone which Howell used during establishing shuts of lhe tower. He 
also incorporated n into Borusa's demise. By limine multiple Mash 
<»i this hum snuni-l over loouge showing Bomsa clinching his hands 
over his cars. Howell implied the noise could be heard as pan ol the 
drama and noi just as inc idental music 

W i i h prospects of markeii ng the show as a serial in mind. Howell 
WAS fliked lo compose cliff-hanger "slmgs" for the three planned 
cpivKJc endings which would be.- 

1 ) The slopcbaniici a 1 - Safall loses her balance ill the fop. 

2) Turlough and Susan sw iich on the TARD1S scitnner and sec 
the ship surrounded by Cybcrmen 

3) The Master creeps down a slairwell in the lomb behind the 
relreating figures of Doctor I and Tegan 

Intotal Peter Howell produced just over 20 minutes of incidental 
cues. Two pieces he w as not responsible for were the slock track of 
brass band music fnimChappcIs' played over the punting v:ene from 
Shaoa, and lhe harp music played by Doctor 5. In the latter ease a 
musician was specially brought into the \taida Vale studios to record 
a short. Ihrce second improvised lune. 

A segue of Howe U s score for The Five Doctors wis later 
released as pvt of the Doctor Wh& — Thr Musk //album by BBC 
Records in 1 985, and then again in I W 2 as pan of a CD compilation 
the allium from \Silva Screen" appropriately titled Wit Five Doctors 




CUTS 



A number of cuts were made lo bring 
Tin Frvi poxm ins down lo its. final transrmssion tune, 
some reinstated for the BBC Video special edition. At 
the start of the Eye of Orion scenes, a 6 second shoi irjjj 
the Doctor emerging from the TARD1S and joining 
Turlough was omitted while after the Doctor" s line 
"Same cause and reason , the sen pi continued 

TEGAW: Could you build a machine 
to create the same atmosphere? 
DOCTOR:: Very easily. 
TEG AN: Why don't you? We could 
spend every day feeling like 

DOCTOR: Not oil Of us need an 
artificial environment to feel 
friendly. 

"Thirteen seconds were cui from the beginning of the UNIT 
reunion scene. asCnchton pourv hiimell and lhe BngjdierV dnri.i. . , 
and toasts To civilian lite" Similarly, a hnct >hnt ol Cnchion 
replacing the top on ihe bottle is missing from the scene 1 v end The 
following scene contains interesting variations, in thai the Doctor's 
line about Zodtn and creatures "covered in hair | that] hopped about 
like kangeroos" ts not scripted, and each of the six takes required 
includes slight variations, including references lo Zodin as "hirf. 
The Doctor also goes on lo ask the Brigadier "You never met my 
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THE SPECIAL EDITION 



ADVENTURES IN 
THE DEATH ZONE 

(OR BBC ENTERPRISES, AS ITS ALSO KNOWN) 

RICHARD MOLESWORTH describes how The Five Doctors re- 
turned to the editing suite 12 years after it was originally made 



THE SPECIAL EDITION xidco release of The Five 
t>>croks L-jriif about from a strips of related lkvut- 
rences. It slaned in 1 993, when 1 was researching an 
article fur the DWB Compendium on ihe BBC Film and 
video library. Assisting me was Paul Vanezis, who ai ihe 
lime was moving from being a VT Ed it or at BBC Pebble 
Mill, [u a Director o<i The i .'"lothcs Show Caul Jicckcd 
oui a few fads fur me, and discovered that all the sludio 
materia I, plus aJ] telecine transfers from the The Five 
Doctors Mill exisied on iheir original 625-line 2-inch 
videotape formal. 

Quite why ihis should be is not known — per. i 
was because this was the last story made on 2- inch 
I Warriors or the Deep being made on 1 - inch i or maybe 
because i! was the twentieth anniversary ilory. or maybe 
just an oversight. Also al the lime, we were helping 
Kevin Davies out with Thirty Years in the TARBfS. 
along with Steve Roberts, who was a member of the 
unofficial BBC restoration team, responsible for ihe 
reeolounsation of Doctor Who and the Silurians and 
Ti kkok ok the Autons. At Lnc lime BBC video were 
about to re-issue the original \ersion ul'Tut: Ftvr Dot- 
tors. as the original release had sold nut. but were 
dismayed to d j scover that the i r ori g i nat dupl icate master 
of the story had been damaged. Instead of making a new 
master, BBC video were pui in touch with Paul Vane/is. 
who explained that — if they wanted — it would be 
possible to release an extended version of the slory. 

Throughout 1994 various idea's were kicked about 
with First ly . to 'drop in* any new material las they did 
with Silver Nemesis) without any real modification, or 
to update [he story BBC video favoured the latter. Paul 
and myself w ent aw a > and whilst Maul started planning 
the extended release.! looked at the possibility of adding 
a mini-documentary to the package, using material f rom 
the studio recordings and ancillary TV material from 
1983. The idea being thai w ith all the material being put 
on a single tape, a copy of the script could also be 
included in the package, in a similar way to the Shada 
release. This idea was never utilised, with BBC Video 
deciding to instead release it in a double pack with Tm 
King's Demons, 

Paul ordered up copies of all the material, and ihe 
lapes were viewed and painstakingly logged. We then 
looked at the original edit of the show (which ran to 
around % minutes l which also still existed, and Terrance 
Dicks 'a original script. One of the 
decided w as to move many of the i 
into their original order 

The firsi couple of scenes were causing a bit of a 
problem The second scene — on the Lye of Orion - 
featured unused material of Turlough sketching, fol- 
lowed by ihe Doctor coming out of the TARD1S This 
didn't work after the initial TARDIS scene, as their w as 
a huge gap between the Doctor walking out the doors in 
the studio, and then leaving the Police Box on location. 

uiiced the idea thai ihe oi furlougl sketching 
could precede the interior shots, but this didn't quite 
work as an opening. Looking at some of the studio 
material, I noticed that ihcrc were a few empty shots of 




the interior of the Tower ol Rassilon that could he mixed 
together, coupled with an unused model shot of the 
lower ilsclf. Paul liked this idea, as it gave the story a 
stronger opening ihan the TV version, and so the re 
ediiing of ihe story began 

Although Paul was in charge of the project, both 
myself and Sle\e Roberts also had lj great deal oi input 
into the final programme — in particular, Steve came up 
w itli the spooky shots of the phaniom companions dis- 
solving away, using a smoke key ( ironically, one of ihe 
smoke overlays still in existence from The Dalek 
Mastlhfi-an) My own favourite contribution lhai was 
utilised w as a new piece of recorder music arranged by 
Pelei Howell lhai was used over a shnt uf the second 
Doctor and ihe Brigadier w alking lo wards the Tow er — 
tlusshoi wy> longer than lhai original!} used, and needed 
something to make it work on screen. 

At the end of the da> , the project was Paul s, and he 
made all the final decisions- Most of them I fee! work 
well, although 1 always argued against the re-modelled 
3D timescoop effect, although Paul was / is perfectly 
happy with it. Paul also decided to drop the second 
Shapa clip at the end, as we both fell is didn't fit into the 
story at all. Pan I ensured that a photo of Tom Baker (and 
only Tom . ) was used to depict the fourth Doctor being 
trapped, and that it would be in ihe same costume as seen 
in the clip (unlike the TV version). Paul also haled the 



cutaway TARDIS separating shot used to take al! the 
Doctors home at ihe end. and I suggested using Ihe 
nmeseoop effect again, which Paul agreed works far 
belter. 

All along the way. BBC video assured us that they 
bad obtained all the necessary clearances for the tape 
We had taken it upon ourselves lo gel agreement from 
Terrance Dicks, had approached Peter Howell ahoul re- 
sconng ihe music (which was fortuitous — he was just 
about to recycle his original tapes), and also Dave 
Chapman, w ho was delighted to have the opportunity to 
have another go w r iih some of his video effects, How- 
ever, when we delivered the finished programme, we 
discovered lhat John Nathan -Turner and Petci Vloflai 
had not been appn mched about the pn >jecl, and although 
neither actually needed to he consulted, it was, in my 
opinion, extremely unprofessional lhat they had not 
been told. JNT made a minor complaint about the 
structure of the end credits, that resulted m them being 
rearranged without Paul' s supervision, which means for 
the video release they now no longer cut correctly to the 
end music, JNT has since said in his DiKtor Who 
Magazine memoirs thai he feels the Special Edition is 
overlong and a "boring yam". Of course, he is entitled to 
his opinions, although our bnef was to make il as lone as 
we possibly could. If wc wanted lo make the story more 
exeiung. the release would have only been around 70 
minutes long ... 

Paul s thoughts on the project now? 

"Ti ffl Fivl Doctors - Hie Special Edition was never 
intende d to be more ihan an alternative to ihe original 
version. Ii was a joy to do and I ihink the end result is as 
up to dale as it can be without reshootingany of it (which 
was also an option \. Although now a distant memory, 1 
do remember with some amusemeni reading Jan Vin- 
eenl-Rudzki s editorial in TV Zone which also featured 
.i renew ot ihe Mdeo He insisted lhat someone elses 
work shouldn't be mucked around wilh and lhat the 
artistic decisions of the past should be left as they are 
(unless the original team had something to do with U K He 
is of course completely missing the point. There isn't 
anything in THfc Fivt Dck r< <hs that had anydiing to do 
with an apart from ihe music It's a good smry consid- 
ering the constraints, but flawed in design and direction, 
You would think that a story celebrating twenty years of 
a hugely popular programme would have had a lilllc 
more care taken over it. but it didn't What we liked 
about it was the fact that it brought together all our 
favourite villains with all the pcrsonas of our favourite 
hero, The detractors of it arc taking it all far too seriously, 
My belief ihough, is thai if you have a job to do* you 
should do the best job you can given production con- 
straints. That's what 1 did." 

Paul and Steve Roberts have collaborated again 
since on the excellent Bottom — Fluff video re lcase > and 
more recently, the thrceof us have been discussing ways 
lo make a fun her Doctor Who video release — Tut War 
Machines — more., complete. The results should be 
apparent before the end of 1997. 
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Auntie Mabel, did yOoT*. lb which the Brigadier replies, "No" a 
sequence overdubhed on die transmuted version. 

The (following scene in theTARDiS was the first of many Fifth 
lXv.ku f.iik-x.mir, sei.|ijeiue% in 'h- innmcd In-ini: the i»|Krnin>: II 

(THE DOCTOR CLUTCHES HIS CHEST) 
TEGAN : What's wrong? 

DOCTOR; It's fading. It's all fading. 
TURLOUCH: What's fading? 

Further sequence* ol"si* and twenty second respectively are 
removed from the boginmni: and cn,\ v\ ihe ncvl scene* m the 
I VkDIS jv lollowi. 

fTHE DOCTOR HAS COLLAPSED, TEGAN AMD 

TURLOUGH HELP HTM SIT DP) 

TEGAN: What's happening to him? What are 

we going to do? 

TURLOUGH: He seems to he under some Kind 

of psychic attack. 

DOCTOR: I am being diminished, . - 
Ncm, Turlough *uggcsL* ihcy wail in the TARDIS until the 
Doclor nxoven. - and Ttrgan adds 'And if he doesn't 

The last of these scenes is a 3) second sequence scheduled to 
follow Sarah and the Doctor's reunion, «n lost entirely, In the 
pre t- mm TARDIS scene the 
vending a signal The missing 

(THE DOCTOR CLUTCHES THE CONSOLE) 

DOCTOR r I've got to... What is it I've 

got to do? 

TEGAN ; You said something about a signal. 
TURLOUGH: About being whole. 
DOCTOR: The signal* Yes. of course... 
TEGAN; What's the signal for, Doctor? Who 
is it to? 

DOCTOR; Recall Signal. They'll hear it... 
bring them. . . 

(HE STARES VAGUELY AT THE CONSOLE, 
CLEARLY HAVING NO IDEA WHAT TO DO NEXT J 
TEGAN ; Tell us where the signal control 
is, Doctor, we'll help you. 
DOCTOR : It's... it's... 

Seven seconds, were cut from Ihe end ol ihe firs! Doctor/ fifih 
Doclor reunion scene — after Tegim and Turlough leave to prepare 
a meal, the first Doctor lums to his > "linger self 

DOCTOR: Now young fellow, tell me all 



about it. 

In ihe scene where the Doctor and Sarah drive through the Death 
Zone hi BcsMCthe opening portion of their dialogue has been cut. *ind 
it ahodiffeis in [ilan> u, die script 

SARAH; It's so desolate. 

DOCTOR; It's the Death Zone, Sarah. The 

setting for the Game. A disgraceful 

business altogether. They scooped up 

alien species, set them down here and 

watched them fight it out. 

SARAH i That's horrible. 

DOCTOR: Old Rassilon put a stop to it in 
the end. Sealed off the Zone, forbade the 
use of the Timescoop... until now. 
A sequence retired in pan to ihe BBC Video release comes as 

the Donor lakes the recall device from the unconscious Master, and 

the action cuts to the Capitol: 

<A SIGNAL LIGHT STARTS TO FLASH ON THE 
CONSOLE 1 

I: All available power to 
it beam. Locked on! Transference - 
now I 

(HE THROWS A SWITCH) 
CASTELLAN: Prepare to retrieve the 
Master . 

R ve seconds are then cut from the beginning of the next TARDIS 
scene, showing Tcgan binding Susan s ankle with a handage The 
crndol income scene also loses five seconds, asTeganaskstogo with 
the first Doctor: 

DOCTOR... if you must. (HE SMILES) 

DOCTOR: Thank you for offering. 

I TURLOUGH SUPPRESSES A LAUGH AT TEGAN ' S 

CROSS EXPRESSION) 

The scene in which the Master makes 

his deal with the Cybermen was also cut, 

losing a final settuencc- of 11 seconds as 

f ol lows : 

\ THY CYBERLEADER STEPS UP TO THE MASTER) 
LEADER; You will guide us to the Tower. 
I THE HASTER SMILES AND THE CYBERMEN LOWER 
THEIR WEAPONS. THE MASTER SETS OFF AHEAD 
OF THE CYBERMEN WHO FOLLOW) 
More complex cuts w ere made to the scenes of the Brigadier and 
the second Doctor in the caves: 

DOCTOR: Come along. Brigadier. This way. 
BRIGADIER: Dammit, Doctor. I'm not built 
for this sort of thing any more. . . 
DOCTOR: You never were. Cheer up. We're 
getting along very nicely. The tunnel's 
rising all the time... 

The TV version picks up here hut w ith ihe Doctor s words 'Ttm 
way" dubbed at ihis point There are I h seconds missing. 

Also lost was an It second scene reminding viewers why 
Turlough andSus^ncouldnlstmpIv cscapc^Cyhcrmcn^bomh by 
taking oil 

| SUSAN AND TURLOUGH STAGGER AS THE WHOLE 
TARDIS ROCKS AND SHAKES. THERE IS A SOUND 
OF REPEATED HAMMERING i 

TURLOUGH j If only we could get away from 
here... Can you operate the controls? 
SUSAN: Yes... But you're forgetting: 
we re still trapped by the force- field 
t rom the Tower . 

\m nher notable sequence reinstated in the video version follows 
I he Cyber -massacre, .is I hi' Doctor and Sarah head tor the cave. They 
are spotted hy ,i lone Cyberman whn follows them up the mountain 
Once 3i the top. while the Doctor is prepanng his lasso. Sarah spies 
sc vera I Cybermen climbing after them She picks up a small rock and 
lob* ji at the Cybermen She misses and returns to the Doctor, who is 
now ready for her. 

A 1 0 second cut occurs at the end of the chess-board scene . Tegan 
starting to follow the Doclor across the hoard is missing Tins leads 
directly into a cut sequence where the fifth Doctor marches up to the 

i here Or TV. the scene simply cuts in ji a later point with the Doclor 
asking the guards where Borusa is 

The following scene with the second Doctor and the Bngadiei is 
missing its beginning: 

I THE BRIGADIER AND THE DOCTOR COME ALONG 
A PASSAGE) 

BRIGADIER: I don't like it, Doctor. I 
feel - strange - nauseous. 
DOCTOR: What you feel is fear. Brigadier. 
Projected from the mind of Rassilon. 
BRIGADIER: Fear? 

\ SUDDENLY THEY HEAR A PIERCING SCREAM. 
THE BRIGADIER IS ABOUT TO RUSH OFF. THE 
tESTRAIKS HIM) 

It may be a trap. 1*11 look. Wait 

here. 

BRIGADIER: Certainly not. 
DOCTOR: Oh. all right Bun don't get in 
t he way . 

I THEY MOVE OFF. THE SCREAM SOUNDS AGAIN) 
So era I cuts are made dunng the meeiine of the Doctors m the 
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Tomh When the first Doctor and Tcgan enter the Tomb, a 1 0 second 
cut is made rcmo\ inc a shot of the Doctor approaching the engraved 
pyramid and walking all around it. When the Brigadier arrived to 
meet Sarah ;intl Tegan he originally quipped 

BRTGADTER: Don't ask me how we got here. 
Tr's like a cross between Guy Fawkes and 
Halloween. 

Another cut comes after Sarah L s com me mth^t t he Doct or a I way s 
kd\e> then i out *hcii tilings get iniL-iestmg 

TEGAN: Hy version isn't much better. 
SARAH: Which one's yours? 

A 1 1 second cut comes after ihe C> be mien have prepared their 
homb outside the TARDtS: 

CYBERLEADER : Your orders are to move 
back J 

CYBERHAN: Excellent! 
(THE CYBERMEH MOVE BACK ) 
This is folios ed by a lop and lading cdii atierTur lough's line I hui 
he and Susan are going lo die; 

TURLOUGH: Die... it seems. 
(THE FIFTH DOCTOR IS IN THE CONFERENCE 
ROOM. HE STANDS BY THE HARP AND RICKS AT 
THREE STRINGS) 



A similar cm occurs as Boruisa declares he knows the secret lo 
"True immonniity": 

BOF.USA: Rassilon lives, Doctor. He is 
immortal ! 

This ihen leads to a longer sequence of Sarah and Tegan binding 
thr Mazier 

As Borusa leads the fifth Docux from the Ounie Room I he start 
of the next scene in which they emerge was cut 

BORUSA: Time to go. Doctor. My immortal- 
ity awaits. 

{THE VOICE OF THE SECOND DOCTOR THEN 
COMES ACROSS THE TRANSMAT COMMUNICATOR 
as on TV] 

Just before Rassilon appears, a 10 second cut occurs. The Mill 
disembodied voice asks: 

RASSILON j Who has come to disturb 
Rassilon? 

(BORUSA STEPS UP TO THE DAIS - a high 
shot seen from above the- bier) 
Initial culs used a differem sequence of Lhe fourth Doctor and 
Roman, showing them approaching I he college gates, first U in 
freeze-frajiieaad then slowing speeding up This scene was changed 



Pledging Support 



DOCTOR WHO\ twentieth anniversary was unques- 
tionably (he most hyped event in its history. Longleal 
was by and large regarded as the kick-off but although it 
was the start of the public's exposure to festivities* 
behind the scenes a kit more was going on, and in some 
cases had heen since (he preceding summer. 

The publishing group W H Allen, owners of ihe 
Target Book range of novelisalioris, bad put their plans 
in motion as early as October 1982. Tilled simply 
Doctor Who - A Celebration, this coffee-table format 
hardback was the brainchild of Manuring Director Boh 
Tanner, who commissioned it from one of the compa- 
ny's freelance editor- cum- writers, Peter Hairting. 

Published September 1983, the initial print run of 
25.CHKI sold out almost immediately, necessitating a 
rapid second edition. To date it is still the single most 
successful Doctor Who took ever published, selling in 
excess of 100.000 copies 
worldwide in hardback w>c-» 
alone. 

Not to be outdone. John Sc*** 
Nathan-Turner had ap- 1 1 I 

proaehed Radio Times lo *^ t:JO 

wards the end of 1 982 with 
a view to them producing a 
sequel lo their enormously 
successful Doctor Who 
Te ruhAnnivc rsary Special. 
Researched and edited dur- 
ing August and September 
1981 [his lavish, full col- 
our. 64 page follow-up was 
just able lo squeeze in de- 
Luis of the sixth Doctor's 
identity before a deadline 
timed to meet its scheduled 
October street -date. 

While not q u ire the same 
• *J .i •;• ■ jnierpan had been the Doctor 

Who Twentieth Anniversary Special's sales were suffi- 
cient to conv ince its ediiors of ihe merits nf sanctioning 
the first Time Lord cover for the regular magazine since 
Tke Time Warrior almosi exactly ten years earlier 

Accordingly a three page colour article by fan Levine 
profiling Thl Five Doctors, plus a cover commissioned 
Irom Andrew Shi Meter, adorned issue 3 1. 12 lor the week 
spanning November !9ih-2:>ih. Sadly there were grem- 
lins. A strike by workers at the Radio Times' printers in 
the south-east impacted thai pjn of the country to j point 
where no copies of the magazine were produced that 
u eek Other pans of the country were unaffected. 

Additional publicity forthe special took place li\ e on 



Monday November 2 1st in (he Blue Peter studio. Pre- 
senter Pfcler Duncan introduced viewers to a haggle of 
past Doctor Who monsters - some in prelty poor shape 
- before ushering in a Sunshine Minibus being donated 
b> the Children in Need Trust to the Guemcy School for 
handicapped children Driven by Peter Davison and 
Richard Humdall, in full costume and make-up. the 
event marked Hurndall's one and only promotional 
appearance as Docnu \S im, oiitsidi Hit conleU of the 
.special's production. 

The grand scheme was that Doctor Whu's first TV 
movie would receive its broadcast premiere universally 
on November 23rd 1 983, just as John Nathan -Turn e i had 
intended. The Controller of BBC I , however, was of the 
opinion better ratings would be garnered placing it as a 
highlight of ihe corporation's annual Children in Need 
telethon scheduled for Friday November 25lh. 



were still free to do so. The prime exponent of this opt ton 
was American PBS station WTTW (Channel 1 1), a local 
bj ijdeaslei to the Chicago urcu in mid *e :. n USA 

Conscious of a vast interest in Doctor Who .imong 
young Americans, and aware of ihe Spirit of Light 
convention taking place at the Hyatt Regency O Hare 
Hotel complex that weekend, Channel 1 J scheduled the 
anniversary special purposely on the night itself. Due to 
company by-laws governing the broadcast ui imported 
material during Prime Time, the siaimn was unahle to 
gelthe same 1: 30slol enjoyed by the BBC two days later 
Instead they settled for a world premiere, uninterrupted 
by commercials, starting 10:30 p.m central Mandard 
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Such a move did not ultimately benefit ihe special, 
although it did boos! y ear-on- year ratings for Children in 
Need Loyal fans and those motivated b> the nationwide 
appeal did tunc in, but as far as the greater television 
population was concerned, ihe spectre of more than four 
hours" collection tin rattling was a major cause of mass 
channel hopping thai night Despite minima! opposition 
from BBC 2 (Dance Lnter^nional). Channel 4 Riant 
to Reply ) and networked ITV (The A Team ►. the best 
the show could do was 7.7 million viewers - on par with 
season 20* s besi placed episodes: SisAKbiMNCt: part two 
and Mawdrvsj Unde-ad part four. 

Overseas countries who had purchased special agree- 
ments to broadcast the show on the anniversary date 



Ratings for the Channel I ] broadcast arc utuv.nl- 
able, but the movie did face stiff opposition Irom the 
popular Johnny Carson Show un NBC Other oppo- 
nents in the Illinois/Indi- 
ana region included 
Night Line News on 
ABC and reruns of Po- 
lice Story on CBS and 
The Love Boat on local 
Chicago station WGN 

American audi- 
ences did not see an en- 
tirely uncut print of the 
story. The cutaway shot 
of a Time Lord corpse 
spoiled by the Master as 
he roams the Death Zone 
was excised by Channel 
1 1 censors prior to broad- 
cast . That same version 
was repeated four days 
later on Sunday Novem- 
1100 ber 27th at 9:30 am and 

then once more around 
1 1:00 pm that night as part of the monthly funding 
pledge dn ve (telethon 1, with costumed fans ( Whovians l 
invited in by Channel 1 1 manning the phone lines. 

By way of partial compensation BBC1 viewers in the 
London area were able to sec a pre-recorded interview 
between Peter Davison and Children in Need host Terry 
Wogan immediate!} after the British prermerc of Thi 
Five Doctors. During this short piece Davison donated 
his original fifth Doctor coat for chanty auctioning, 
meanwhile apologising for not being a live presence m 
the studio. Like so many of his co- stars he had u major 
booking in the Windy City 
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the Doctor Rnd Rotnana leaving in the TARDIS, just as ihc other 
I I(h tors would l.itci do When this occur*, y 7 second establishing 
]( i nt the J AKI »[S before a splits up has been L'ut. 

V. ( liim flui II. '.. arrries, a .1 second Jiut of Ihc empty 
iraiisnwl ktoth has ken cut. followed hy a lurtlicr 13 seconds 

ho JtV H< ■> Otk ■ !Li;irds n il. I Ijlislllg I I \ Ifii . i ;!. I 

liurviiahsaiimis aft Hgtfd nil tenet), The neii cut comes where 

I liitUiinii<Hiiu . •■ lo the IXvtui Hud he lius hecru. 'ioseli as I'resnlenl 
I In ^ ni i v. . pmii^i nl vl In; : • v.itlnii th in «n \ i ijfmn: 

FLA VIA : ...to take office immediately 
DOCTOR: Oh, no! 

FLAVIA j This is a aumnone no Time Lord 
dare refuse . To diaobey the will of the 
High Council will attract the severest 
pena 1 1 i es . 

DOCTOR: Very, well. Chancellor Flavia, 
you will go back. . . 

Hit musical <d 15 seconds, shows Fluvia snapping her fingers 
ai het guards 4 ii J stepping iatd l be iraiiMiut 




Final s*pli.-i 



TRAN SMISSION: 

dubs took place on September ]4th and I Mb to prepare 
■ transmission print of the TV movie, and i in .September 
22nd and Cktokr fab for ihf episodic versions. A 
British transmission dale of Wednesday November 23rd 
I 1 **' was nrr finally i mended bin laic in the day a 
decision w;i\ made by ihc BBC I Controller to move it 
in i he iolli iwin.L 1 hufn to help .iltraui umic * ieu u- 1 1 ■ 
Ik Children in Need charily telethon 

l'e nance Dicks wink ,i *[andard 1 2 8- page 
m» vel isa t ioi m r h is st ri pi ii limed laic ly af icr I he rehearsal 
ni ill-, li.nl ken accepted by (lie BBC so that W H. Allen 
could mcci their ambition io release the story simuli ane- 
misly m hardback and paperback the week after ihe 
show "s premiere on;iir For once, however, tbedisirthu- 
tion system was ahead uf the game First cdmon paperbacks — 
leamrmg a silver atirtmt cover — began appearing in shops 
around mid-November Despite protesls to die publishers from John 
ViflianTiirneh it urn I* hue m hall eagei tans from digesting 
story ahead «d iiansmisMon 

I In BBC I the sptv.al wis «fl trailed. Monday November 2 1st 
saw N i chubs Courtney. Mary TamlTl. Janet Fielding atid Mark 
Stricken in Birmingham lu start celebration* by culling a special 
:nih;inm\eis;iry CLikc mi ;m as pail n| ihe Ine Pebble Mill maga/inc 
programme Thai same day Peter Davison and Richard tfumdall 
appealed on Blm retei-i" present the Sunshine Mini buMo children 
iA ih ' i ii n ••■ S hitol 'I In .ih< t a li.r.i of Ooticu Who n mil. \ 
cast member*, plus John N.iih.in-Turner. depjrtcd Memhruw Airpori 
en rouie lo Cbicygti for (he big Spirit of Light convention lhat 
weekend. They were in time lo sec the world premiert of Thr Fivr: 
\h* rt*s on Wednesday 2.VJ N'ou-mkr, hmadeii ! by ik- W'lTW 

Back in ihc II. K Fcier DaxKor, pre-recorded .i shon fcaiurc wiih 
I x i-\ ogan on Wednesday i mended forbroydeasi tlnrtn» C liLldren 
in Need D&VtSOU lie* out to the USA on Friday, unaware dial his 
Interview would only he sbt>wn in the ) ondoii region. l«-2f> Wt$ tlie 
sehedidedMartofToi I-im I^-nnws. at L J0 2.1 shghlly longer lhan 
ihr ed (fid prnri riw#fl in Clneajjo. In some Jfeas sjbhdes were 
supenmposecl over the pieiure shov* iriL 1 tousK the Children in Need 
:i|ipeal had amassed stf far. 

Despite its siaius. and the 1.u i Unelor W ho had not been on .in 
since A ngusi rerunsof Tut: Visitath m, Kini u\ and Black Orchid, Tm 
Ph Do rOHSOttJ} m.-iTiygcdamuudii-iin-iiii.ilut f J 7 mi limn ^ tewers. 

IV. : . h •■ 'i is i( |i i >| lib .,; I, - l ■ - oi p:u Uli 

ii' ics from Seoson 20. The episodic version was 
loin Lonsccutive nighheomrrieneing Tuesday August Nib IW-I .d 
',S| ^ Ratings bn iln o-ptMt- 'Ai'u ;i].[nningly lov,. ai 4.7m, 4.5m, 
in .ind -i $tD Ihe k'si ehan posiiion w r as RH, ihe worsl, l!t)7. 
A BBCvidcoof the full TV movie appeared in f9E3 h, l«?3 P 
special version ol ihe story- wav released ;is part of a boxed set. along 



\sirli I in Kra/s Dl HON^a p:ar , »| t onKHL-rn^iiiiivr piMcards and an 
album for the cards. Running to 101 mimite x the Mory h,id k en re 
edited by Paul Vane/ is ol blif 1 Jin rnii^i.nii u> oieorpi*3jld lOnM 
scene* chopped fmm the 1 983 prim . improved oiMtrOOk effects and 
B soundtrack m full Dt>lby stereo 

TRIVIA - According lo ihe script, ihe black- 

[rlmrd hands ol ihe iidm in ; n < 'iH-Kiir hi ■! b-.K 
Ik feind that rn.ie.hl etmum antique chessmen,,, the 

hand t.ikt nete Irutu ihe bi n ibi ■ ir on ihf 

map", On TV, the figurines DHllenali.se in a cubicle 

While an mserl skn shows ihc Brigadier's ioah 
king drawn aside h> a bree/c, Ibc lonp^shoi lads lu do 

Ml 

Tin I- is i ii ins has ken is.su ed undei no fewer 
than Iha-e video covers: the unigina I Rcttittr Times cover 
hy Andrew Skilleier, Alislcr Pcarsxm's cover for the 
unedited re issue, and ( "oh a Howard'* revamp for the 
SpeeiaJ hdiiion 

Terra ace Dicks K novclisation slates that the Doctor 
has three grcal-grandchddrcdn via Susan, and thai her husband David 
k ■ piuminertl Hgure in the post Dauik Invaskw government (ihm a 
farmer, as he'd planned '} 

CONTINUITY: l he i i in .'ik- 

again eonbrmed :is the oui'in.il throtiL-h tilf ! i iiujma 
lions, as srated by Tut Thwj \h> \tnt\ and Mawiwin 

LfNUPAll. 

The Hngadter's moustiiL-he. ban tolout and lavk ol 
bald patch suppun I lie script's suggestion thai Tn I ivi 
DOCTORS takes place at iheiuncofhiNrctircruenl — prior 
10 cither set I ion of Maworyn DHMAD Unfortimaielv, 
he recognises "Miss Jouinka ". winch father under- 
mines that suggestion. . 

Two of the High Q&m H d ■-ippeared in the Death 
Zone before the Master's arrival Unforlunalely, ihree 
member* of the Inner Council are absent eOQ^Jtied wnh 
Akc oi kFihrrv: Thalia, Zof; u and Media's >lil-(v%sof 
Presumably, Thidia resigned, making way for Flavia. between trie 
two stones, and lh^ Mead councillors were tk* other two The Doctor 
indicates th-H he has known ihe t a,tel1an - onl> ihe ihird regular 
!.liar,ii.fer to die in the series' histury — for a loni: that . miplsmp 
i hey knew earh other he lore Am ot Ini-imii Lalci. Flavia implies 
she was connected io u previous itecasion where the Doctor was 
offered the Time Lord prtfideacj as she wowld have had bide 
chance to do hi in The Invasion of Timm, this mav refer io the time 
before the Doctor first left Gallifrey. 

The Time Lords are apparently able !o eomaei die M,isict to 
no :tc Ivan io ( i.illilres des.pi I e hi'- renegade slaltis ;ind lie ilivsn"' 
seem worried thai they might try lo stop him leaving. Falki he has 
I hiL'h ofnn urn ol iheir promises, or he knows lheir 'inabilily lo 
t apUu c him on other occasions h less than genu i ne , S i m d .u 1 \ . \ he 
first Docior and Susan seem less wcm«l aboai being hack on 
Gallifrey lhan The War Gash mtghi have suggested . 

I ach Divlor's inabi!n> m lememkr his earlier experiences or 
this incident may k explained m a variety of ways Onccxplaiiiinon 
would stale ih;iE while this incident lakes place at different points m 
his- lime stream, it nevertheless ms siiiudiauei'iislv , sort he Do^lor 
lis ont) able to look hack ami avail il om.e his [nesuius .selves are 
returned to normal lime und (heir history reconiwcti to the original 
lime-stream, Thi s al se > won I d ma k e i I rw > v< ible f or i he ea r I icr Doctors 
lo he killed witlUH.t thiealeirnj; the correnl HiKtur'^. existence - as 
appears to k Ihc cast- (and fa B04 m I ffl tVo Dtwrm-sJ 

Certainly ► that (he second Docior knows of Omega (or more 
precisely . knows of him as someone connected to ihe Brigadier, nol 
merely a Gallifreyan pioneer j. suggest that 1 unci .ink retain memo 
i ie A meeting iheir other incarnations until their nest regeneration 
Ahcmalively. ii mighl he thai these memories ol previous stteh 
L-iic-untL-i, are re-.ioTe(J when tBJfetfl OOl af time — which mighl 
explain the second Doctors knowledge ol Jamie and /ix-\ lutes, it 

di o J it durin 'u r n t >i mil llink ■ ith hr 
successor 

The third n<ictor recognises ihe Maslcrs new incarnation aliei 
0 moment's hesitation. Come lo [hat, so does tk Brigadier, hui then 
the look is mik distinctive. Sarah-Jane does ft04 and doesn't know- 
ihe MusttM once the Docior idem dies htm, so iheyVe never mcl in 
un transmitted adventures Susan doesn't seem to know the Master. 
imp-King lliat his friendship with her grandfather broke up earlier 
than she icniemherv that tk first DikM ikv-ni t./eall him either 
suprhuts tins, implying that the two Time Lords didn't meet again 
out si die Efccim's -e- ond incamaimn Thc Doctor iWl surprised that 
lil and Mike know- oatih tnher. conftrming thai Vales joined UNIT 
■ hire I . re : -n. lioi 

The Cyberleadcr states thai promises made to aliens have no 
validity implying that the concept of promises still matter to the 
cyborgs 

The early Time Lords used the Time Scoop io kidnap creatures 
from across the universe for use in gladiatorial contests. Conflicting 
accounts suggest ciiher thai Rassilon instigated the Games, or that he 
wjs responsible foi slmiting ibem down it ihe falter were true, il 
would imply that the Games (and hence the Tunc Scoop t existed 
be fore he and Omega created the Eye of Harmony on which the 
Time Lords' curreni (hut Have I technology is based. 
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"1 Mir, i I ii lion 
Robert J^lcmmy 
lam H ewe 1 1 
Makului Thornum 
SlCsc I 'aunlt 
lane hnl-^ 
June CoHiiw 
I Jl -...!,-. ,' Di. k 
Li k S^lw. ai d 



H,, ,n W 
Make I p Artist 

w.istanls i 
\ isual l- nVets 

1 -\RMIS Console 
Design I- iU 1 1\ 
Annourtr 
PropLTties Buyer 
<; rapine Qolpw 
Designer 
Assistant 

Production Secretary 
Piudmtion Vsv>cia(e 
Writer 

Script- Kditor 



Producer FobeU Natbit) I H 

Din-dor !VkT MofT*t] 

(Sliada Insert > I Peimaiii R. I rj 

(C yher-inassacre sequt-necl 

John Nathi-ai Imnci 

PrognoTimo Nujubor^: 



Locatioo Filming; Sfll, 7th I lltk 

I -!h I • I : ,ch I 1 ': 

Studio Filming: 13th March. 1983 

Recording: Um VLneli l*iHJ If o 

Tmnsmissiori: 

:s!l \oseuihei I')-' OjH.lllH I 

Rcpiat; 

Part One: 1 lib Aujjasi 10S4. o. I 5pm BR< I 

t24')>.^i> is | 
Part I wo: [S|]i Aumisi 1 JS C f, lnpm liBt I 

I.M'I I IK Ki is j 
Part ThrL-e: Kith AugdSl 1984, 6.15pm BBCI 

i!4'\tt\ IK 17 - - IS - -) 
Part l our: 1 ;ih \ih:um los-j, n.Lipm UBCI 

&m.\ IS.I5.-- IH-.-) 

Audience. Position. AppreciaiLon: 
Rret Tx: 7.7m, Mth. 75. 

Part one: 4 71^54^, . 

Part two: 4,5m. 9 'uL 

Part tlnee: L7m, M^lh. 

Part lour; -1 din, KOnd, 




yiyrt i5o«« Pot»fi FurtUMhj, 
T«gpn kran vTM «r mtff oeOtt a J 

ni 





Next Episode: 

Season Twenty: 
A Year of 
Celebration 



The Five Doctoi 



